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CONTACT DETAILS 
 

 

 

Committee 
 

 

Chairman 

Lynne Kruger-Haye LPSSA 

082 576 7776 

chairman@tygerphoto.co.za 
 

 

 

Secretary 

Karen Donaldson 

083 342 7202 

info@tygerphoto.co.za 
 

 

Treasurer 

Michael West 

083 253 3052 

mw.west@icloud.com 

 

 

Photovault 

Martin Kleingeld 

084 588 5686 

kleing@telkomsa.net 

 

 

Outings & Prints 

Desmond Labuschagne 

082 850 1345 

dlab@cybersmart.co.za 

 
 

 

Education 

André Stipp LPSSA 

082 820 7078 

andre@spinarator.co.za 
 

 

 

 

 

Support Group 
 

 
 

Webmaster 

Jonathan Volmink 

082 397 9698  

webmaster@tygerphoto.co.za 

 

 

Visitors, Salons, and New members 

Christo la Grange LPSSA 

083 287 6750 

christo@imaginet.co.za 

 

 

Newsletter Editor 

Rob Minter LPSSA 

083 300 2053 

editor@tygerphoto.co.za 
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EDITOR’S NOTES 
 

 

Hello fellow Tygertogs, 

 

Missed everyone at last month’s meeting – sounds like it was a good one! But I believe one has to take a 

break each year, even if only for a few days, in order to break away and recharge batteries, and the meeting 

fell right in the middle of our break this year. 

 

While assembling all the information for this month’s newsletter, I see that this month our set subject is 

“Abstract / Altered Reality”. One of my favourite categories, as while I might not be that good at it, it tends 

to bring out creativity at its best.  

 

One of the links I have posted in the “Inspirations” section, is to what I think is a very well-written article 

from the respected Luminous Landscape website. Have a look – it’s well worth the read. It also touches on 

an old bugbear of mine – the photographers who proudly announce that the photos are “straight out of 

camera”, or SOOC as they would have it. I’ve never been part of that group – sure – get as much, if not all, 

of what you want to end up with correctly set up in the camera before you take the shot, but that doesn’t 

mean that the image you end up with hasn’t been manipulated to some extent! Whether that might be 

because of the lens that you choose to use, or the in-camera settings for e.g. sharpness or saturation. Even 

the same scene, taken with comparable cameras from two different manufactures, e.g. Canon and Nikon, 

produce a slightly different-looking image because of the in-built processing that takes place. Oh well – to 

each his own! But I’m not getting rid of Photoshop just yet! 

 

Of course, the “Altered reality” situation really pushes the boundaries of manipulation, and I love it! We 

have the benefit of having a member, namely David Barnes, who embraces the challenges of Altered Reality 

images virtually every month. I always look forward to seeing what he will come up with, and I have taken 

the liberty of including a link to his LPSSA images as part of the inspirations section. Thanks David – 

magical stuff! 

 

This then gives me the chance to talk about the Set Subjects as a whole. For me, this is an opportunity 

which Club members can and should use to grow and increase their photographic skills. It’s the part of club 

activities where one sometimes really has to get out of one’s comfort zone! It’s an incredibly great learning 

tool – I don’t know if I would ever have got involved in things like panning, street photography, or even 

slow-shutter speed photography, if it hadn’t been for the club challenges. 

 

To end, I would like to ask anyone who can contribute to the success of our newsletter to please contact 

me at editor@tygerphoto.co.za. Whether it be a link to a useful article, or a photo taken during one of the 

Learn and Share evenings or during one of the outings, or anything of general interest to Club members – I 

would be most grateful. My thanks this month for the contributions from Christo la Grange and Marc Pentz. 

 

Final comment – it’s June and my favourite month for beautiful sunrise skies. And one doesn’t even need to 

get up early! 

  

Till next month – Cheers!    

 
 

  

mailto:editor@tygerphoto.co.za
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As I sit and contemplate this report, I am struck by several things: 

 

TPS has become a family. A real family.  

 

We care about each other, we care for each other. We support, guide and mentor each other, and 

probably the most amazing of all is that despite the natural competitive environment of a photographic 

club - we celebrate each other! 

 

How overwhelming and incredible was that moment when we realized that Clifford Wyeth had achieved 

that very last Gold to take him from 5 Star to Master! The cheers, loud and spontaneous in the middle of 

the judging session, spoke volumes about how we have come together as both a club and a family. Well 

deserved Cliffy, we are so very, very proud of you! 

 

Our TPS salon closed this past weekend. Huge thanks to Frans, Martin and Michael for the work they 

have already done and the mountains of work ahead! To our members that have volunteered to judge, 

host and feed, our utmost thanks. Without you, all this would not be possible. I hope most of you 

Tygertogs managed to get your entries in on time and give the judges some work! 

 

On a personal note, I wanted to take this opportunity to thank you for the outpouring of love and 

support from all of you during our family’s time of loss. All of us, at one point or another, has or will 

have experienced a loss or tragedy and it eases that sorrow just a little bit knowing that we hold each 

other up. 

 

The words of comfort, messages, calls and hugs cannot be measured and for that I thank you. 

 

As we look ahead to the rest of the year, be brave in your endeavours, take chances with your craft and 

push your boundaries. Remember, the judge will merely comment with regards to his/her own opinion 

and that the score is just a reflection of that. Take heed of the commentary and use it to springboard to 

better and better images! 
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WINNING IMAGES – MAY 2019 

 
 

Print Open and OVERALL Winner 
 

“A bird with attitude” by Francois du Bois 
 

 
 

 

 

 

 

 

 

 

 

 

 

 

Print Open Runner-up 
 

“Fibonacci in red” by Gary Scholtz 
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WINNING IMAGES (cont.) 
 

 

 

 

 

 

 

 

 

 

 

 

Print Set Subject Winner 
 

“One City Square” by Gary Scholtz 

 

 
 

 

Print Set Subject Runner-up 
 

“Painters of the statue” by Richard Jones 
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WINNING IMAGES (cont.) 
 

 

Digital Open Winner 
 

“Juvenile bateleur portrait” by Jan Marais 
 

 
 

 

Digital Open Runner-up 
 

“Juvenile bateleur in flight” by Francois du Bois 
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WINNING IMAGES (cont.) 
 

 

Digital Set Subject Winner 
 

“Lonely tree at Sossus” by Neels Beyers 
 

 
 

 

Digital Set Subject Runner-up 
 

“After dinner coffee” by David Barnes 
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“HOW I GOT THE SHOT” 
By Frans du Bois 

 

 

 

 

“A bird with attitude” 
 

 

Camera and settings: 

 

• Canon 7D II with a Canon        

100-400 MII lens 

• Shot in RAW 

• Spot metering 

• IS0 400 

• Speed: 1/5000 sec 

• F Stop: 7.1 

• Focal length:  300mm 

 

 

 

 

 

 

Bateleur or Short-tailed Eagle. 

 

This photo was taken at the Cubitje Quap waterhole in the Kgalagadi.  

 

This is a famous spot for birds of prey. I was photographing birds in flight when I saw this bateleur coming 

in to land at the waterhole. I then remembered what Johan Kloppers told us during one of his talks on 

photographing birds. Patience and more patience, and keep on following the bird even after it has landed.  

 

This was selected from a series of 5 shots while the bateleur was walking to the waterhole after he landed. 

Shot no 3 was where he opened his wings ever so slightly and that is this shot.  

 

I believe this particular pose, and with the rock in front made the photo.  

 

 

 

 

 

  

 

 
Frans receiving the trophy from the judge for the evening 
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MEMBER SUBMISSIONS MAY 2019 – FINAL SCORES 
 

 
 

Lastname Firstname Club Star Rating Category Name Title ScoreTotal Awards

Barnes David 5 Digital Open HIDING 27 G

Barnes David 5 Digital Open after dinner coffee 27 G~2S

Barnes David 5 Digital Open eyes on the win 22 S

Beyers Johan Master Digital Open BABY SNOW MONKEY 1K 25 G

Beyers Johan Master Digital Open CROCS BW1K 25 G

Beyers Johan Master Digital Open Down the Spiral 22 S

Beyers Neels Master Digital Open Playing in the mud 21 S

Beyers Neels Master Digital Open Lonely tree at Sossus 27 G~1S

Beyers Neels Master Digital Open The wave at Wustenquell 22 S

Burgstahler Stephen 5 Digital Open Here Comes the Boom 19 B

Burgstahler Stephen 5 Digital Open Story Behind the Eyes 24 G

Burgstahler Stephen 5 Digital Open Signal Cloud 24 G

Burgstahler Stephen 5 Digital Open Hard Life 24 G

Bussiahn Waldemar 2 Digital Open Zion Park taxis 27 G

Bussiahn Waldemar 2 Digital Open Lawyers office 25 G

Coetzee Hugo 3 Digital Open A Portrait of Naomi 22 S

Coetzee Hugo 3 Digital Open A New Zealand Sunrise 19 B

Coetzee Hugo 3 Digital Open Silence Please 26 G

Collier Kerryann 4 Digital Open mean lunch pickings 22 S

Collier Kerryann 4 Digital Open delicately dramatic 22 S

du Bois Francois 5 Digital Open Juvenile Bateleur in flight 28 COM~2O

du Bois Francois 5 Digital Open Train in the mist 20 S

du Bois Francois 5 Digital Open A Bird with Attitude 28 COM~1O~Overall

du Bois Francois 5 Digital Open Kalkbaai before the storm 22 S

du Toit Nelis 3 Digital Open Dominique 20 S

Els Stefan 1 Digital Open Fireworks 20 G

Els Stefan 1 Digital Open Stained Light 23 G

Els Stefan 1 Digital Open Cotton Candy Clouds 9 N

Greeff Johan 3 Digital Open Watchfull 26 G

Greeff Johan 3 Digital Open Kgalagadi colour 23 G

Greeff Johan 3 Digital Open Pass after Fire 1 23 G

Greeff Johan 3 Digital Open Early Stretch 24 G

Johnson Robert 5 Digital Open Graaff Reinet Church 23 S

Johnson Robert 5 Digital Open Petals 23 S

Johnson Robert 5 Digital Open Zebra Bite 22 S

Johnson Robert 5 Digital Open Spoon Sonata.1 25 G

Jones Alta 3 Digital Open Autumn leaf 21 S

Jones Alta 3 Digital Open A picturesque view from SomersetWest 22 S

Jones Monique 3 Digital Open SILHOUETTES AT SUNSET 22 S

Jones Monique 3 Digital Open HIDE AND SEEK 25 G

Jones Monique 3 Digital Open SOMERSET STRAND 21 S

Jones Richard 3 Digital Open Fishing at sunset 22 S

Jones Richard 3 Digital Open Broken shell and incoming tide 26 G

Jones Richard 3 Digital Open Silver tree after the fire 26 G

Jones Richard 3 Digital Open Painters of the statue 27 G~2S

Kewley Carolyn 5 Digital Open Green Eyes 24 G

Kewley Carolyn 5 Digital Open In Motion 24 G

Kewley Carolyn 5 Digital Open High Seas 22 S

Kruger-Haye Erwin 4 Digital Open Waiting to cross Loop Street 27 G

Kruger-Haye Erwin 4 Digital Open Jazz Band 23 S

Kruger-Haye Erwin 4 Digital Open Steam Train 24 G

Kruger-Haye Erwin 4 Digital Open Brothers 26 G

la Grange Christo 5 Digital Open Gatsby Girl_2 25 G

la Grange Christo 5 Digital Open Nikki_2 26 G

la Grange Christo 5 Digital - Set Subject Natures Ballet 26 G

la Grange Christo 5 Digital - Set Subject Cul de Sac_2 23 S

La Grange Marleen 5 Digital - Set Subject Misty mountains Greyton 22 S

La Grange Marleen 5 Digital - Set Subject Model in duo 22 S

La Grange Marleen 5 Digital - Set Subject Peaceful 22 S

La Grange Marleen 5 Digital - Set Subject Passing through 25 G

Labuschagne Desmond 5 Digital - Set Subject The Door at the Foot of the Steps 23 S

Labuschagne Desmond 5 Digital - Set Subject Hitting the Lip 23 S

Labuschagne Desmond 5 Digital - Set Subject Street Reflections 26 G

Labuschagne Desmond 5 Digital - Set Subject Road into the Sunset 25 G

Lehner Kurt 3 Digital - Set Subject Wonderful One 23 G

Lehner Kurt 3 Digital - Set Subject Ode to Hollywood 22 S

Lehner Kurt 3 Digital - Set Subject Graphic Web 21 S

Marais Freda 1 Digital - Set Subject Pink Bouquet 27 G

Marais Freda 1 Digital - Set Subject The stare 24 G

Marais Freda 1 Digital - Set Subject So alleen 24 G

Marais Jan 5 Digital - Set Subject Vicious Dancer 24 G

Marais Jan 5 Digital - Set Subject Juvenile bateleur portrait 28 COM~1O

Marais Jan 5 Digital - Set Subject Caught in deep thought 24 G

Nel JP (Ohna) 1 Digital - Set Subject Fallen 25 G

Nel JP (Ohna) 1 Digital - Set Subject Blue strawberry gin 27 G

Nel JP (Ohna) 1 Digital - Set Subject Is it a bird 20 G

Nel JP (Ohna) 1 Digital - Set Subject Ebony and Ivy 26 G

Pentz Marc 1 Digital - Set Subject Natures Spot lights 19 G



   

 

11 

MEMBER SUBMISSIONS MAY 2019 – FINAL SCORES (cont.) 
 

 
 

SCORES COMMENTARY 

 

• In total, 130 images were judged during  

the evening. Of those, 
 

o 76 (60%) received Gold awards, 

o 45 (36%) received Silver awards, 

o 4 (3%) received Bronze awards, and 

o 1 (1%) received No award. 

 

• The judge for the evening was Steff Hughes. 

She is a Member of The Cape Town 

Photographic Society, and does photography 

tours, training and mentoring. Our sincere 

thanks to her for her time and expertise. 

Lastname Firstname Club Star Rating Category Name Title ScoreTotal Awards

Pentz Marc 1 Digital - Set Subject Hex River in the morning 19 G

Pentz Marc 1 Digital - Set Subject Anti Aircraft Fire Power 20 G

Pentz Marc 1 Digital - Set Subject 25 Pounder 23 G

Read John 3 Digital - Set Subject Night flight 24 G

Read John 3 Digital - Set Subject Circle of friends 24 G

Read John 3 Digital - Set Subject Thousand yard stare 22 S

Rossouw Daniel 4 Digital - Set Subject Daddys Home 23 S

Rudman Rodney 3 Digital - Set Subject Blommie 20 S

Rudman Rodney 3 Digital - Set Subject Kalk Bay 22 S

Scholtz Gary 3 Digital - Set Subject Concentration 24 G

Scholtz Gary 3 Digital - Set Subject Concrete sails 27 G

Scholtz Gary 3 Digital - Set Subject Fibonacci in red 27 G~2O

Scholtz Gary 3 Digital - Set Subject One City Square 27 G~1S

Seket Erik 4 Digital - Set Subject Walk Away 21 S

Seket Erik 4 Prints - Open Koo Valley 25 G

Stipp Andre 5 Prints - Open Burnt Out 20 S

Stipp Andre 5 Prints - Open Roots 22 S

Stipp Andre 5 Prints - Open Mind Altering 23 S

Stipp Andre 5 Prints - Open Impressions of the Quay 27 G

Stipp Leney 2 Prints - Open Eye-catching 20 S

Stipp Leney 2 Prints - Open Precious 21 S

Stipp Leney 2 Prints - Open Direction 23 G

Stipp Leney 2 Prints - Open Moody 24 G

van Eeden Barbara 4 Prints - Open Tulips from Amsterdam 27 G

van Eeden Barbara 4 Prints - Open Black and white flower 24 G

VAN WYK JOHAN 3 Prints - Open COMPANY OF THREE 1 23 G

VAN WYK JOHAN 3 Prints - Open LONELY WALK 27 G

VAN WYK JOHAN 3 Prints - Open TURF TUSSLE 27 G

VAN WYK JOHAN 3 Prints - Open TUSK 1 23 G

Venter Coert 3 Prints - Open Brave 22 S

Venter Coert 3 Prints - Open Concentration 23 G

Venter Coert 3 Prints - Set Subject Symmetry 24 G

Venter Coert 3 Prints - Set Subject Masked 24 G

Venter Isak 3 Prints - Set Subject Catch the light 20 S

Venter Isak 3 Prints - Set Subject My Point of View 19 B

Venter Isak 3 Prints - Set Subject For what we are about to receive. 20 S

Venter Isak 3 Prints - Set Subject Four Strings 20 S

Visser Mariana 4 Prints - Set Subject Black Widow 24 G

Visser Mariana 4 Prints - Set Subject Caleidoscope 25 G

Visser Mariana 4 Prints - Set Subject I am watching you 20 S

Weimann Wayne 4 Prints - Set Subject Into KFM corner 26 G

Weimann Wayne 4 Prints - Set Subject Impressive architecture 19 B

Weimann Wayne 4 Prints - Set Subject Absolute extreme 24 G

Weimann Wayne 4 Prints - Set Subject Zebra 22 S

Wyeth Clifford 5 Prints - Set Subject Cape Town stadium 26 G

Wyeth Clifford 5 Prints - Set Subject Trading 25 G

Wyeth Clifford 5 Prints - Set Subject To be Colourful 22 S

Wyeth Clifford 5 Prints - Set Subject Staircase 25 G

 

 
Steff Hughes receiving her gift from Karen Donaldson 
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SALON ACCEPTANCES - APRIL 2019 
 

 

Salons entered: 

 

Hibiscus Salon;   Spring Clicks;   Gran Tour;  Indian Viewfinder;   Dhaka Int Salon;   Hoylake;   Lithuania 

 

 National International 

Row Labels 
Sum of 

Acc 

Sum of 

COM 

Sum of 

R-U 

Sum of 

1st 

Sum of 

Acc 

Sum of 

COM 

Sum of 

Medal 

Andre Stipp 4       

Barbara van Eeden 2       

Carolyn Kewley 5       

Christo la Grange 5       

Clifford Wyeth 2    10   

Coert Venter 3       

Desmond Labuschagne 3       

Erik Seket 0 1      

Erwin Kruger-Haye 5       

Freda Marais 3       

Isak Venter 1       

Jan Marais 7 1      

Johan van Wyk 2       

Lynne Kruger-Haye 7 2      

Mariana Visser 1 1   13   

Marleen la Grange 6       

Neels Beyers 3    13   

Rob Minter 2       

Robert Johnson 2       

Stephen Burgstahler 2    2   

Grand Total 65 5 0 0 38 0 0 

 

 

COMMENTS ON SALONS 
By Christo la Grange 

 

 

Although there was only one National Salon during May (Hibiscus), our members did very well. A total of 

20 TPS members participated in this Salon 

 

A Grand Total of 65 acceptances was achieved during the month, and 5 of these received COMs. This is no 

simple achievement and TPS can again feel extremely proud about it. 

  

Apart from the National Salon, 4 of our members also took part in International Salons. 
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COMMENTS ON SALONS (cont.) 
 

 

Between Neels Beyers, Stephen Burgstahler, Mariana Visser, and Clifford Wyeth, they managed to 

accumulate 38 International Acceptances. We have every reason to be very proud. 

  

Speaking of images and achievements: 

 

I would like to bring something under the attention of all the members of TPS who are also members of 

PSSA. You can submit one image of your choice every month for the PSSA’s Website Competition via Photo 

Vault. The winning image is displayed on the front page of the PSSA’s website for a month! 

  

Go to:   www.photovaultonline.com  

    

Click on “My Entries”  >  “PSSA Specific”  >  “My entry for PSSA website picture of the month” 

Submit it in the usual way and hope for the best. 

  

Never forget to enjoy your photography. 

 

Regards 

Christo la Grange 

 

 

 

Ed’s note: From the PSSA website: 

 

 

HOW DOES THIS COMPETITION WORK? 

 

Members of PSSA only are invited to personally enter any one image per month into this competition, and submit it 

via Photovault at www.photovaultonline.com.  If you are not a member of PSSA, you can unfortunately not enter 

this competition. 

 

If your image has won the Senior or Junior club competition at your club during the month, it will be entered in 

either of those two competitions for the month.  PLEASE do not enter it into the Web site competition as well for 

obvious reasons.  Remember, it is the same judges that judge all three competitions for a particular month and 

having the same image in two competitions, Senior or Junior and the Web site competition will disadvantage the 

image. If your image does not win in the Senior or Junior Club Competition and you would like to enter it into the 

Web site competition, you can do so as long as it is a month or so later. 

 

The winning image will be displayed on the home page of our Website for the duration of the month.   

 

At the end of the PSSA calendar year (30 June of each year) the Website Competition Winning Image of the 

Year is selected.  

 

 
 

 

 
  

http://www.photovaultonline.com/
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FEEDBACK ON MAY ACTIVITIES 

 

 

LEARN AND SHARE (André Stipp) 
 

 

 

Last month we spoke about "Nature". Although the feedback from members 

indicated this was a strong requirement, the turnout was considerably less than 

previous months. Nevertheless, we had about 20 members attend, and we had a 

very successful evening. 

 

Our aim is to convey as much info as possible to our members to enable them 

to broaden the way they think before taking the photograph. 

 

Regards, 

André 
 

 

 

MONTHLY OUTING (Des Labuschagne) 
 

 

 

The outing to the sewerage works started out on a cool and fairly overcast day and 

was attended by about ten people. Not the usual big turnout but there were good 

pics to be had and some good stuff was captured. After a while the wind came up 

quite strongly, but by then we were into coffee and rusks.  

 

Stephen Burgstahler travelled with me and it was his first time at this venue. He 

was like a kid in a candy store! There was an amazing amount of birds and at the 

end the Pelicans put up a good show for us. Fun was had and pics were taken, and 

the settings discussed at the Learn and Share were practised - and that is exactly 

what the outing was all about. 

 

Thanks once again to all who attended. 

 

All the best, 

Des. 

 

   
 

  
Two of the beautiful images taken by Marc Pentz during the Outing 
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And finally, to end off the news for last month… 

 

 

 

 
 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

STAR ADVANCEMENTS 
 
 

Waldemar Bussiahn - 1 star to 2 star!! 

 

BEST BEGINNER 
 

Alida Heine 

 

VISITORS AT OUR MAY MEETING 
 

Gayle Burgstahler (Previous Social member) 
Lucia Crawford 
Milanie Cronjé 

Peter Hardcastle (Swartland CC) 
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HAPPENING THIS MONTH AND NEXT 

 
 

 
 

 

 

 
 

Desmond Labuschagne 

Leney Stipp 
 

 

 

DATES TO DIARISE 
 

 

 TPS – June 
 

   13   Learn & Share  

 18   Committee meeting 

 19   Club outing (evening event) 

 21   Closing date for Photovault submissions 

 26   Club monthly meeting 

 

 

 Other – June 
 

 08   Closing date for Sandton 7th Salon 

 

 

 Other – July 
 

 01   Closing date for submissions for PSSA Honours panels** 

 05   Closing date for Worcester 1st Salon 

 12-13   Astro photography workshop in the Cederberg with Juan Venter – see email  

  from Lynne 

 20   Closing date for Pretoria 3rd Salon 

 26-28   Photo and Video Experience – see PSSA Corner on page 19 for details 

 27   Closing date for WC Junior and Youth Salon 

29  Closing date for Photo Society of America Portfolio Distinctions 

 

 ** Ed’s note: If you are thinking about doing this – do it! 
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SET SUBJECT – JUNE 2019 
 

ALTERED REALITY / ABSTRACT 

 

ONLY IMAGES TAKEN FROM 01/10/2018 ARE ELIGIBLE FOR THE SET SUBJECT ENTRIES. SEE ALSO 

MANIPULATION DEFINITION AND PSSA ETHICS STATEMENTS IN THE ADDENDUM. 

 

Abstract photography is an exercise in composition for the sake of art. The real identity of the 

abstractionist's subject is not important, and the result is not intended to be anything. 

 

Altered Reality is an image created by altering reality in an obvious manner, created digitally or in camera. 

The intention is the creation of an image that conveys a feeling or message or tells a story. Creative or 

Visual Art Creative photography is a means of expression and a way for the author to make a personal 

photographic statement. These images should go beyond the straightforward pictorial rendering of a 

scene. The image does not have to employ derivative or manipulative techniques to be Creative or Visual 

Art. However, all work should be that of the author and not copied or derived from elsewhere. 

 

 

INSPIRATIONS FOR THIS MONTH’S SET SUBJECT 

 
 

• The article I mentioned in my Notes on page 3 can be found here. 

 

• Examples of Altered Reality images can be seen here. 

 

• Examples of David Barnes’ work can be viewed here. 
 

  

https://luminous-landscape.com/the-very-old-debate-of-image-manipulation/
https://www.google.com/search?rlz=1C5CHFA_enZA812ZA812&q=altered+reality+photography+ideas&tbm=isch&source=univ&sa=X&ved=2ahUKEwiYjfqlp8riAhXvRBUIHUucD0wQsAR6BAgEEAE
https://www.pssa.co.za/articles/237-honours/panels-jul-2018/1839-lpssa-colour-david-barnes
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LEARN AND SHARE 
 

 

Thursday 13 June 

 

This month we'll tackle slow/long and bulb shutter speeds. We'll also include night photography. 
 
Again - our aim is to convey as much info as possible to our members to enable them to broaden the way they think 
before taking the photograph. 
 
See you there. 

 

Cheers, 

Andrè. 

OUTING 
 

 

Wednesday 19 June 

 

Venue still to be announced. Focus with be night photography, specifically to get car light trails. 

 

Regards, 

Des. 

 

 

 

 

 

 

 

Ed’s comment:  

 

One of my images from way back. 

I’m sure many of you will come 

away from the outing with much 

more impressive ones! 
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PSSA CORNER  
 

Ed’s note: Big cheat this month – these are taken direct from the latest PSSA newsletter! 

 

 

 

 

PHOTO & VIDEO EXPERIENCE 

 

 

Only just over a month to go until this Photo and Video Experience which will be held at the Kyalami Race 

Course.  PSSA will be having a stand there, displaying many of our winning images from around SA, 

please give us a visit and support this Experience. 

  

Also please enter the competition that this Photo and Video Experience is organising with the help of 

PSSA, entries are open in Photovaultwww.photovaultonline.com 

  

 

 

 

PSSA ARCHIVES 

 

A request from Antenie Carstens – the Director in charge of PSSA Archives.   He is looking for any 

of our  Congress photos from over the years, digital format or prints as he is collating them into 

PSSA Archives. Please contact Antenie by email antenie@adept.co.za or by cellphone on 

0733037125 to assist where you can. 

 

  

https://pssa.us6.list-manage.com/track/click?u=721507f2b8&id=7755e8e99e&e=9f29720084
mailto:antenie@adept.co.za
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THANK YOU! 
 

 

 

Our thanks and gratitude to the All Saints Anglican Church for the privilege of using their venue, and 

especially to Pam Davies, for always being willing to unlock and assist. 

 

 

A special thank you to Barbara Van Eeden ably assisted by Leney Stipp and Gary Scholtz, for looking 

after us last month with the tea, coffee, and refreshments. Stars one and all! 

 

 

And as always, we would like to take this opportunity to thank our generous sponsors for their assistance in 

making our club so successful. 
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MONTHLY CHUCKLE 
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APPENDIX I 

MANIPULATION DEFINITION 
 

 

 

 

Manipulation shall constitute any or all of the following modifications to the original image: 

  

• Adding an element to the image that was not contained in the original capture; 

• Removing an element from the image that was contained in the original capture; 

• Moving or repositioning an element of the image that was contained in the original capture.  

 

In the categories Nature and Photojournalism, manipulation is not allowed. In Open there is no restriction 

whatsoever in the way authors choose to post process an image.  

 

The following actions are allowed and are NOT seen as manipulation:  

 

• Cropping  

• Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and 

vertical/horizontal perspective adjustments;  

• Removal of dust spots or scratch marks from sensor or scanned images;  

• The blending of different exposures of the same scene to broaden the dynamic range e.g. High 

Dynamic Range (HDR);  

• Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.  

• Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature and 

Wildlife, HDR and focus stacking will not be considered as manipulation and may be used provided 

that the end result is a faithful representation of the original scene.  

•  

Please note: HDR and Focus stacking are not allowed in Photojournalism and Street Photography. 
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APPENDIX II 

PSSA ETHICS STATEMENT 
 

 

  

 

1. A member of the Photographic Society of South Africa shall act in accordance with all PSSA policies.  

2. A member shall be honest in performing and reporting services to the Society.  

3. A member shall be ethical in making and presenting photographic images.  

4. All members shall practice the Society’s Code of Ethics for Nature Photography and apply the same 

principles to all genres of photography.  

5. Images submitted for competitions shall originate as photographs by the entrant on photographic 

emulsion or acquired digitally.  

6. The original image and all elements therein must have been taken by the photographer, whatever 

photographic medium is used. All actions in reaching the final presentation must be made by the 

photographer with the exclusion of film processing, unmanipulated commercial scanning and 

printing.  

7. No images or parts of images downloaded from the internet or copied from any source whatsoever, 

may be used in work entered in any PSSA event, including any salon or honours application.  

8. Each Image must have a unique title and this title may not be subsequently changed. Once an image 

has been accepted in a PSSA event, that same image or a like "in camera", or a "reproduction" 

duplicate of that image, may not be retitled for entry in any other PSSA event.  

9. An image may only be used once in a particular salon, panel or competition, irrespective of the 

category, or of the image being in colour or monochrome. No similar images may be used. The same 

image may be entered in other salons and on any salon where it was not previously accepted.  

10. PSSA will apply a limit on total acceptances per image as defined in the respective Impala and 

Diamond Rating rules.  

11. Images submitted in Club competitions, workshops and the like shall follow these standards.  

12. Information included in honours and awards applications shall be exact and true.  

13. By virtue of submitting an entry, the photographer certifies the work as his/her own.  

14. Material submitted for possible publication in PSSA publications and/or the PSSA website shall be 

solely the work of the author(s) and any quotations or input from other material or collaborator(s) 

shall be carefully cited and appropriate credit given for all contributions used. The author is 

responsible to obtain permission to use copyrighted material.  

15. Members not in compliance with this ethics statement will be subject to appropriate sanctions by the 

Board which could include loss of membership and/or awards and honours.  
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APPENDIX III 

COMMON ABBREVIATIONS 
 

 

 

APS Australian Photographic Society 

APSSA Associate of the PSSA 

CAPA Canadian Association of Art Photographers 

CPA Chinese Photographers Association 

EPSSA Expert of the PSSA 

FIAP The International Federation of Photographic Art 

FPSSA Fellow of the PSSA 

JAP Judging Accreditation Program 

L&S Learn and share 

LPSSA Licentiate of the PSSA 

MPSSA Master of the PSSA 

PSA  The Photographic Society of America 

PSSA The Photographic Society of South Africa 

RPS The Royal Photographic Society of Great Britain 

TPS Tygerberg Photographic Society 

WCPF Western Cape Photographic Forum 

PSSA Website http://www.pssa.co.za/ 

 

TPS Facebook page https://www.facebook.com/groups/309565272571054/ 

 

TPS Website https://www.tygerphoto.co.za/ 

 

WCPF Facebook Page Click here  

 

 

 
  

http://www.a-p-s.org.au/index.php?option=com_content&view=article&id=152&Itemid=214
https://capacanada.ca/category/about-us/what-is-capa/
http://www.china.org.cn/cpa/2009-04/14/content_17604962.htm
https://www.fiap.net/en
http://www.psa-photo.org/about-psa/
http://www.rps.org/
http://www.pssa.co.za/
https://www.facebook.com/groups/309565272571054/
https://www.tygerphoto.co.za/
https://www.facebook.com/search/top/?q=Western%20Cape%20Photographic%20Forum%20(WCPF)&epa=SEARCH_BOX
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APPENDIX IV 

SET SUBJECTS – 2019 

 
 

 

ONLY IMAGES TAKEN FROM 01/10/2018 ARE ELIGIBLE. 

 

 

JANUARY 

LOW LIGHT / NIGHT PHOTOGRAPHY 

 

Low light photography means long shutter speeds which translates to necessary camera support to get 

sharp images. Tripods, window mounts, beanbags or other means of stabilizing the camera and lens during 

the exposure is necessary. 

 

Night photography (also called night-time photography) refers to the activity of capturing images outdoors 

at night, between dusk and dawn. 

 

 

FEBRUARY 

STILL LIFE / TABLETOP 

 

Still life photography is a genre of photography used for the depiction of inanimate subject matter, typically 

a small group of objects. It is the application of photography to the still life artistic style. 

 

Tabletop photography is a branch of still life photography that focuses on capturing items that can be 

placed on a table. The most common photographic subjects of this genre are food photography and 

product photography, i.e. photographing a product for commercial purposes. 

 

 

MARCH 

NATURE / WILDLIFE 

 

Nature photography is restricted to the use of the photographic process to depict all branches of natural 

history, except anthropology and archaeology, in such a fashion that a well‐informed person will be able to 

identify the subject material and certify its honest presentation. The story telling value of a photograph 

must be weighed more than the pictorial quality while maintaining high technical quality. Human elements 

shall not be present, except where those human elements are integral parts of the nature story such as 

nature subjects like barn owls or storks, adapted to an environment modified by humans, or where those 

human elements are in situations depicting natural forces like hurricanes or tidal waves. Scientific bands, 

scientific tags or radio collars on wild animals are permissible.  

 

Photographs of artificially created hybrid plants, cultivated plants, feral animals, domestic animals, 

obviously set arrangements, mounted specimens including insects or animals doped or killed for macro (or 

any other type of photography), are ineligible, as is any form of manipulation that alters the truth of the 

photographic statement. Any action which causes harm, no matter how unintentional it may be, is not 

acceptable. The use of live bait and actions such as chilling, freezing, spinning or light anaesthesia of any 

creature is unethical and therefore not acceptable.  
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No techniques that add, relocate, replace, or remove pictorial elements except by cropping are permitted. 

Techniques that enhance the presentation of the photograph without changing the nature story or the 

pictorial content, or without altering the content of the original scene, are permitted including HDR, focus 

stacking and dodging/burning. All allowed adjustments must appear natural. Colour images can be 

converted to greyscale/monochrome. Stitched images are not permitted. Infrared images, either direct‐

captures or derivations, are not allowed.  

 

Images used in Nature Photography competitions may be divided in two classes: Nature and Wildlife. 

Images entered in Nature sections meeting the Nature Photography Definition above can have landscapes, 

geologic formations, weather phenomena and extant organisms as the primary subject matter. This 

includes images taken with the subjects in controlled conditions, such as zoos, game farms, botanical 

gardens, non-natural macro setup, aquariums and any enclosure where the subjects are totally dependent 

on man for food.  

 

Images entered in Wildlife sections meeting the Nature Photography Definition above are further defined as 

one or more extant zoological or botanical organisms living free and unrestrained in a natural or adopted 

habitat. Landscapes, geologic formations, photographs of zoo or game farm animals, or of any extant 

zoological or botanical species taken under controlled conditions are not eligible in Wildlife sections. 

Wildlife is not limited to animals, birds and insects. Marine subjects and botanical subjects (including fungi 

and algae) taken in the wild are suitable wildlife subjects, as are carcasses of extant species. Wildlife images 

may be entered in Nature sections of salons and exhibitions. 

 

 

APRIL 

STORY TELLING / STREET PHOTOGRAPHY 

 

Stories are integral to human culture and storytelling is timeless. In photographic practice, 

visual storytelling is often called a 'photo essay' or 'photo story'. The phrase 'a picture is worth a thousand 

words' itself justifies the art of visual storytelling, however this doesn't mean all photographs narrate a 

story. 

 

Street photography is a genre of photography that features subjects in candid situations within public 

places and does not necessitate the presence of a street or even the urban environment. Street 

photography records scenes in public places that have not been posed. The primary subject is people 

and/or symbols of people, at rest or in motion, alone or with others, going about their everyday activities.  

 

Manipulation should be confined to colour correction and judicial cropping. 

 

 

MAY 

BLACK AND WHITE (MONOTONE) / DUOTONE 

 

Monochrome – manipulation allowed Monochrome is a black and white image. A black and white work 

fitting from the very dark grey (black) to the very clear grey (white) is a monochrome work with the various 

shades of grey. A black and white work toned entirely in a single colour will remain a monochrome work 

able to stand in the black and white category. A black and white work modified by a partial toning or by the 

addition of one colour becomes a colour work (polychrome) to stand in the colour category. 

 

By definition, Wikipedia describes duotone as: a halftone reproduction of an image using the 

superimposition of one contrasting colour halftone (traditionally black) over another colour halftone. This is 

most often used to bring out middle tones and highlights of an image. 
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JUNE 

ALTERED REALITY / ABSTRACT 

 

Abstract photography is an exercise in composition for the sake of art. The real identity of the 

abstractionist's subject is not important, and the result is not intended to be anything. 

 

Altered Reality is an image created by altering reality in an obvious manner, created digitally or in camera. 

The intention is the creation of an image that conveys a feeling or message or tells a story. Creative or 

Visual Art Creative photography is a means of expression and a way for the author to make a personal 

photographic statement. These images should go beyond the straightforward pictorial rendering of a 

scene. The image does not have to employ derivative or manipulative techniques to be Creative or Visual 

Art. However, all work should be that of the author and not copied or derived from elsewhere. 

 

 

JULY 

LONG EXPOSURE / SLOW SHUTTER SPEED 

 

Long-exposure, time-exposure, or slow-shutter speed photography involves using a long-duration shutter 

speed to sharply capture the stationary elements of images while blurring, smearing, or obscuring the 

moving elements. Long exposure photography is when we are using a much longer shutter speed, and it's 

usually used as a specific technique to achieve a certain effect. There's no defined transition point at which a 

shutter speed becomes slow enough to define your shooting as 'long exposure photography'. 

 

 

AUGUST 

SCAPES 

 

Manipulation is allowed. Scapes is a genre intended to show different spaces within the world, usually vast 

and unending. A landscape comprises the visible features of an area and physical elements such as 

landforms, water, living elements of flora and fauna and abstract elements like lightning and weather 

conditions. It could be pure nature or include man and/or beast. Scapes (Urban and/or Rural) is a term that 

covers the depiction of scenery such as mountains, valleys, trees, rivers, forests, sea, cities etc. where the 

main subject is a wide view with its elements arranged into a coherent composition. A horizon often (but 

not necessarily) forms part of a "scape".  

 

Scapes may be natural or man-made. Derived terms include: • Cityscape • Seascape • Nightscape • 

Snowscape • Streetscape • Urban scape • Sandscape 
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SEPTEMBER 

SPORT / SPORT ACTION / PHOTO JOURNALISM 

 

Sports Photography covers any aspect of a sporting event. Images must depict an active pastime or 

recreation involving physical exertion and/or skill that is governed by a set of rules or customs and often of 

a competitive nature. Images in this section could include the spectators or judge or umpire in a sporting 

event.  

 

Sports Action Photography is similar to Sport Photography, but should show sports people in action. Images 

must depict an active pastime or recreation involving physical exertion and/or skill that is governed by a set 

of rules or customs and often of a competitive nature. The level of sport can range from children playing a 

sport to the Olympic Games. 

 

Photojournalism (PJ) – manipulation is not allowed. PSA definition of PJ: “Photojournalism entries shall 

consist of images with informative content and emotional impact, reflecting the human presence in our 

world. The journalistic (story-telling) value of the image shall receive priority over pictorial quality. In the 

interest of credibility, images that misrepresent the truth, such as those from events or activities specifically 

arranged for photography or of subjects directed or hired for photography, are not eligible. Techniques that 

add, relocate, replace or remove any element of the original image, except by cropping, are not permitted. The 

only allowable modifications are removal of dust, scratches or digital noise, restoration of the existing 

appearance of the original scene, sharpening that is not obvious, and conversion to greyscale 

monochrome. Derivations, including infrared, are not eligible.” 

 

 

OCTOBER 

SEASONS 

 

Manipulation is allowed. This theme is the opportunity to showcase images that clearly depict any of the 

four seasons, i.e. Winter, Summer, Autumn and Spring.  

 

 

NOVEMBER 

MACRO / CLOSE UP 

 

Manipulation is allowed. Macro photography is extreme close-up photography, where you get close to a 

small subject by physical or optical means. Starting at approximately 1/4 life size i.e. when the subject being 

photographed is four (4) times the size of the film frame or digital sensor. There is no limit on the upper 

end. The size of the subject in the finished photograph is greater than life size. 

 

 

DECEMBER 

NO COMPETITION – ANNUAL BREAK 
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