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AUBERGINE – A KING’S FOOD IN MAY 

 

Are you only familiar with the purple aubergine?  The fruit can come in other colours too, like white, green 
and purple with white stripes. The aubergine or also known as eggplant belongs to the tomato and potato 
family, which are all nightshades. Aubergines are best stored in a cool place, outside the fridge. 

 Eggplants are not only a great source of folic acid and potassium - some studies say they help lower blood 
pressure and cholesterol. 

But, here are some other fun facts you might not have known about eggplants. 

1. Eggplants aren't REALLY vegetables, they're berries. Which isn't that strange, considering 
other fruits are commonly mistaken for vegetables like tomatoes. 

2. Eggplants and tomatoes are actually related. They both belong to the nightshade family with 
the famous literary poison “deadly nightshade”.  But don't worry, eggplant isn't toxic (at least 
not in normal amounts). 

3. A study published in 1993 in the New England Journal of Medicine showed that eggplant has 
by far the highest level of nicotine of any vegetable. But it's such a small amount that there's 
really no need for concern. You would have to eat between 20 and 40 pounds of eggplant to 
consume the amount of nicotine you'd get smoking one cigarette. 

4. But eggplant had a bad rap before it's comparison with cigarettes. Ancient Persian philosophers 
ascribed all kinds of ailments to them  from pimples to epilepsy. 

5. People in the U.K. called them aubergines. The word "aubergine" goes all the way back to the 
ancient Indian language Sanskrit. The eggplant is believed to have originated in India, where 
it is considered to be the King of Vegetables. 

6. The word "eggplant" that we use in North America comes from British-colonized India, where 
at the time, a small, white, egg-like variety of the vegetable was all the rage. 

7. In Renaissance Italy, it was called a mala insana or "crazy apple". 
8. Japan even has a proverb about eggplant: 

"The happiest omen for a New Year is first Mount Fuji, then the falcon, and lastly eggplant." 

 

Aubergine is a seasonal veggie during Autumn in South 
Africa.  Besides it being a delicious ingredient for rich 
comfort dishes, the vitamin & mineral content is quite 
extensive.  
They're a great source of vitamin C, vitamin K, vitamin 
B6, thiamine, niacin, magnesium, manganese, 
phosphorus, copper, fiber, folic acid, potassium, and 
more! 
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GRILLED EGGPLANT WITH SPICEY GINGER, GARLIG AND MISO VINAIGRETTE 
Make this recipe to fall in love with eggplant. The textures and flavors of the ingredients come 
together to create a delightfully tasty dish. 
 

INGREDIENTS: 
 
2 X Medium sized eggplants, sliced lengthwise 
3 x medium sized red onions, sliced in 1 cm rounds 
2 x green leeks 
1 x teaspoon of salt 
1 x tablespoon of extra virgin olive oil 
1 x teaspoon blonde miso**(available from Kenridge Deli) 
1 x teaspoon soy sauce 
1 x tablespoon of rice vinegar 
1 x red finger chilli, roughly chopped 
1 x thumb size piece of ginger, grated 
1 x clove of garlic, smashed 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

AUBERGINE – A RECIPE TO KEEP 

 

DIRECTIONS 
 
Prep Time: 25 minutes   Cook Time: 10 minutes   Yield: 4 sides 

Place the oil, chile, and ginger in a small pan and cook on low heat until the garlic starts to toast around 
the edges. 

Add the miso, vinegar, and soy to the pan. Cook for another minute. Remove pan from heat. 

In a blender, or mortar and pestle, blend until just combined but still chunky. 

Turn on the grill or BBQ to medium-high heat. Slice the eggplant lengthwise, score the flesh halfway 
through with a small knife and season with salt. Slice the red onion, and slice one of the green onions. 
Set aside. 

In a large bowl, toss the eggplant with half the vinaigrette. Grill the eggplant and red onion until nicely 
charred and fully cooked (about 10 minutes for the eggplant and 4 for the onions). Add the whole green 
onions at the last minute to wilt and char the ends. 

To serve, arrange the eggplants and onions on the plate, drizzle with the remaining vinaigrette, and 
garnish with the remaining sliced green onion. 

Store leftovers in fridge. 

Enjoy. 
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MESSAGE FROM OUR CHAIRPERSON 

Dear TygerTogs, 
 
This month sees the support team furiously busy behind the scenes as we 
kick into gear with the processing of our 7th Salon that closed on Saturday. 
Some of the categories have already been judged so all the admin work 
takes priority now. With this salon, we have had the incredible support of 
TAFklub, CTPS, Sandton Photographic Society and the Westville Camera 
Club. They have judged 4 out of the 6 categories for us. The club 
photographic community is tight-knit, despite the fact that we compete 
against each other, and the support and we have towards each other is 
phenomenal. For us, photography is more than just the photograph, it is a 
community. 
 
There are currently some changes to our leadership team pending, and I 
will be communicating these to you in due course. Please do try to attend 
our virtual Zoom events as I will be discussing these changes there. 
 

 

Our education line-up for May has us at Intaka Island on Saturday the 8 th, and our Learn & Share will be 
presented by David Barnes who will be wading us through the beginner frustrations of Photoshop, and our 
Competition Evening is set to be judged by Christo Giliomee of TAFklub so those Nature/Wildlife entries need 
to be on point! 
 
Congratulations also to those members who were eligible for Star Advancements this month, well done:  
Frik Heine 1 – 2 Star 
Derrick Smit 3 – 4 Star 
Mariana Visser 4 – 5 Star 
 
To tell you the truth, this month’s write-up was actually very difficult to do for me. The passing of Joseph (Joe) 
Inns has really affected those of us who knew him, and his loss is severely felt within our TPS family. Joe was 
the “Gentle Giant”, a kind and gracious man who really epitomized what it meant to be a gentleman. Joe was 
the first person I met when I joined TPS, and has been a close friend and mentor to me – and many others – 
in all the time I knew him.  
 
I want to take this moment to raise a glass to celebrate the lives of our members who passed away recently. 
To Oom Henry, Christo la Grange, Ivor Thompson and Joe Inns – we salute your skill, your passion for 
photography and for being the friends you were. We celebrate your lives as you have enriched ours. 
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APRIL CLUB COMPETITION 

The SET SUBJECT for April’s club competition was minimalism, something that you either love and shine 
in or manage to mess up totally.  The judge for April was Peter Brandt, who had little mercy when it came 
to technical matters, hence a score ratio of between 16 and a highest score of 26, the majority of scores 
mingling between 17 and 22.  Some of us were left pretty….uhm…..what shall we say - dry-mouthed?........ 
But let’s not ponder on the general really low scores of the evening, as Peter had brought to the table some 
really valuable commentary for all of us to learn from.  
 
The Zoom event was attended by 29 loyal members, and for the image review evening the following 
evening 14 club members and the Judge Peter Brandt joined for a discussion and valuable feedback. 
For Set Subject there were 32 images entered, Open Category had a good 44 images entered and the 
new Cell Phone category only attracted 4 entries. 
 
The results of the club competition were as follows: 
 
 SET SUBJECT 

- Winning image – Nighttime Buffalo – by Erwin Kruger-Haye 
- Runner up – Star Clip by Daniel Rossouw 

 
OPEN CATEGORY 
- Winning image – Baby Crocodile by Erwin Kruger-Haye 
- Runner up – On the Road by Carolyn Kewley 

 
JUDGE’S CHOICE – SENIORS:  - Baby Crocodile by Erwin Kruger-Haye 
JUDGE’S CHOICE – JUNIORS:  - Playtime by Ben ter Huurne 

 
CONGRATULATIONS TO THE PHOTOGRAPHERS WHO CREATED THESE STUNNING IMAGES. 

 
VISIT OUR GALLERY TO VIEW THESE WINNING IMAGES. 
 
 
 
THIS MONTH WE HAVE SOME STAR ADVANCEMENTS: 
 

- Frik Heine from 1 to 2-star level 
- Derrick Smit from 3 to 4-star level 
- Mariana Visser from 4 to 5-star level 

 

 

Click here to 
view all the 

results 

http://www.tygerphoto.co.za/downloads/
http://www.tygerphoto.co.za/downloads/
http://www.tygerphoto.co.za/downloads/
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SALON RESULTS 

Our members are rocking!  Look at these results, with 9 COM’s.  Well done to everyone who was brave 
enough to put your work out there – it is clear that your efforts bear fruits of success. 
 

APRIL 2021 SALON RESULTS 

SALONS ENTERED: 
1st Creative, 2nd Kosmos, 6th Mystic, Photosquare, Hunters 
Int, PSSA 19th Up ad coming, Greenline, Reflex, Motion 2021, 
EMPA, 6th Lion City Intl,  2nd Naryn,  

MEMBER NAME SOUTH AFRICAN SALONS 
INTERNATIONAL 

SALONS 
Acc's Coms       1st Medal Runner up Acc's Coms            Award 

SONJA GRUNBAUER 3 2           
DAVID BARNES 4 2           
ALIDA HEINE 7       12     
FRIK HEINE         1     
Roanne de Haast 3             
MARC PENTZ 3 1           
DERICK SMIT 5       6     
LENEY STIPP 6             
PIETER SWART 4       6     
FRANCOIS DU BOIS 9             
MARIANA VISSER 4       1     
JOHAN VAN WYK  3             
NEELS BEYERS 6       7     
STEPHEN BURGSTAHLER 5 2           
ROB MINTER 3 1           
COERT VENTER 2             
BENNIE VIVIER 10             
Ben ter Huurne 3             
Sharon Nowacki-Olsen 2 1           

                
TOTALS 82 9     33     

 

VISIT OUR GALLERY TO VIEW THESE WINNING IMAGES 
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WHAT’S IN THE BAG FOR MAY 

 

The Set Subject for May Club Competition is STILL LIFE.  This is a great opportunity to get your hands 
real dirty and creative – or not.   Robert Johnson shared a great presentation on this subject in our 
April Education evening.  See some interesting tips and inspiration for this interesting genre in a special 
section on page 12. 
 
THINGS TO DIARISE: 
 

◼ 7th May - TPS Outing – Intaka Island 
◼ 18th May – David Barnes shares his Lightroom and Photoshop tips for beginners 

                  NOT TO BE MISSED!!  CHECK OUT FOR THE ZOOM LINK 
◼ 21 May – Photovault closes for club competition entries at 23h59 - A reminder that our monthly 

club submissions have been reduced to a maximum of 3 images, with the condition that at least 1 
image is in the set subject category; 

◼ 26 May – Club Competition evening 
◼ 27 May - Image Review evening 
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STILL LIFE PHOTOGRAPHY – THE OPEN DOOR TO CREATIVITY 

 

Still life photography is a genre of photography used for the 
depiction of inanimate subject matter, typically a small group of 
objects. Similar to still life painting, it is the application of 
photography to the still life artistic style. 
 
Throughout its long history, still life has taken many forms, from 
the decorative frescos of antiquity to the high art of the 
Renaissance. Traditionally, a still life is a collection of inanimate 
objects arranged as the subject of a composition. Nowadays, a 
still life can be anything from your latest Instagram latte art to a 
vase of tulips styled like a Dutch Golden Age painting. vase of tulips styled like a Dutch Golden Age painting. 

 
Creating a beautiful and successful still life image is an impressive feat, but just as painting a bowl of fruit is a 
good introduction for new painters, still life photography is a wonderful training ground for new photographers. 
It gives you an opportunity to experiment with light, materials, textures and subjects in a controlled setting. 
Whatever your creative vision and artistic goals, still life is a great place to start. 
 

 

 What makes successful still life photography. 
Still life photography encompasses everything that is an inanimate 
subject in front of a camera. But a successful still life? That’s a little harder 
to classify. It all comes down to intent and context. Is your message 
conveyed? Is your composition strong and does it guide the viewer’s eye 
through the image? Does your still life convey a narrative? It’s by asking 
these deeper questions that we can understand whether a photograph is 
successful. 
 
When it comes to still life photography, “nothing is moving and you’re in 
complete control,” according to experienced photographer and teacher 
Ben Long. He continues, “It’s a fantastic challenge for your compositional 
 skills because it’s entirely about form and a pleasing arrangement of forms within the frame. The image needs 

to be well balanced and have an interesting geometric play. Everything that you’re doing in the frame is guiding 
the viewer’s eye.” 

Before you start your foray into the world of still life photography, consider these tips from industry 
professionals: 
  

1. Don’t waste time.   If you spend an hour or two taking one still life photo and it’s good enough to move 
on, then you should usually listen to yourself in that moment.  Because a lot of people could get to 80 
per cent within that first hour and get something that they’re happy with but that’s not perfect. Then a lot 
of people will spend the next four hours working on that extra 20 per cent just to make it perfect.  No 
photographer will ever be truly perfect, but through practice and experimentation, you can improve your 
skills and get better all the time. 
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                                                                                                                                ……A lITTlE MORE ABOuT STIll lIFE pHOTOGRApHY 

2. Fuel your creativity.  Challenge your compositional skills. If you need inspiration, go back to looking at 
other work. Go dig through magazines. Inspiration is all around us, so don’t forget to use the resources 
at your disposal to explore new still life ideas. 

3. Get the right tools.  One thing that totally change the feel of still life photography is to shoot objects on 
a velvet background.  Not crushed velvet, but real black, blue or red velvet. What that material does is 
it absorbs light, so you can put your still life subject in direct sunlight, but you won’t see the shadows 
on the velvet.  Keep experimenting - you might find unexpected tricks that can elevate your still life 
photography. 

 
Another source made a remark that travelling is an exciting opportunity to explore and experiment with 
found still life photography.  
Focus on the little details you come across in your travels. Or gather small items from your trip, like 
brochures and train tickets and make them the subjects of your still life photos later. Honing and clarifying 
the purpose and intent of your still life is what can make it successful. 
 
Food and product photography are other examples of still life photography. While the purpose of product 
photos is to document and sell something, the same rules apply: lighting, composition and depth of field 
all heavily affect your outcome.  Consider taking an experimental approach to photographing products as 
well.   Light your products from odd angles or crop in on the label unexpectedly. It could result in a stunning 
composition. 

HERE ARE SOME CREATIVE IDEAS: 
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GALLLERY 

 

April Club Competition Set Subject Winning Image 
Nighttime Buffalo – by Erwin Kruger-Haye 
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GALLLERY …cONTINuED… 

 

 

APRIL CLUB COMPETITION - 
WINNING IMAGE 

FOR OPEN CATEGORY AND 
JUDGE’S CHOICE – SENIORS 

Baby Crocodile – by Erwin Kruger-Haye 

APRIL CLUB COMPETITION  
RUNNER UP FOR SET SUBJECT 

Star Clip – by Daniel Rossouw 

 

APRIL CLUB COMPETITION  
RUNNER UP FOR OPEN GATEGORY 

On the Road – by Carolyn Kewley 

 

APRIL CLUB COMPETITION  
JUDGES CHOICE FOR JUNIORS 

Play time – by Ben ter Huurne 
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GALLLERY …cONTINuED… 

 

 

 

CERTIFICATE OF MERIT 
Creative Camera Club Salon 

 “Cape Town Golden City” 
By Stephen Burgstahler 

CERTIFICATE OF MERIT 
Creative Camera Club Salon 

 “Mirror Water” 
By Marc Pentz 

CERTIFICATE OF MERIT 
PSSA 19th Up and Coming Salon 

 “Simple Beauty” 
By Sharon Nowacki-Olsen 
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GALLLERY …cONTINuED… 

 

CERTIFICATE OF MERIT 
Creative Camera Club National Salon 

 “I waited all night” 
By David Barnes 

 

CERTIFICATE OF MERIT 
Creative Camera Club National Salon 

 “The hand” 
By Stephen Burgstahler 

 

CERTIFICATE OF MERIT 
Creative Camera Club National Salon 

 “Trapped in time” 
By David Barnes 
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 By the looks of it Gerhard really enjoy his photography and 
does not mind carrying a bit of weight as seen on his profile 
photo.  And with Sonja Grunbauer as his role model it is to be 
expected to see many great quality photos from Gerhard in 
the future. 
 
Gerhard also have a keen interest in Architectural 
photography as he sees not only the large building, but finer 
details that is often missed or disregarded.  Sometimes he 
uses some of his images or parts thereof to create interesting 
compositions and composites – again with the help of Sonja. 
 
When asked, Gerhard wrote to us: 
 
 
 

My name is Gerhard Fey, 
I was born in Germany, am 60 years old and currently live in Travemünde, a district of the Hanseatic City of Lübeck, 
directly on the Baltic Sea coast. 
I have a technical education, then I was in the German Army for 10 years and then I studied at a language academy to 
become a translator and interpreter specializing in technical Russian and English. 
After that I was from 1996 until the end of 2020 in leading positions of different editorial offices of different companies, 
like CAE Electronics, or Rheinmetall Technical Publications GmbH and in these years I learned to use Photoshop for 
my profession. 
Since I unfortunately lost my last job at the end of last year, thanks to Corona, I am looking for work and in parallel I am 
trying to build up an existence by selling photographs. 
I've been taking pictures since I bought my first SLR camera at the age of 16 (1976!!) and learned the craft through 
occasional part-time jobs in a portrait and advertising studio. Still really old fashioned, large format, bellows cameras 
with calipers for light measurement, or more comfortable with analog medium format cameras. 
At that time I also bought my own photo lab and tried to become as good as Ansel Adams, unfortunately without 
success... 
For over 30 years I photographed with Nikon, starting with the F800 S, Nikon FM, later with the legendary F4 until 2010, 
when I started in parallel also with digital Nikon D700, then from 2012 with the D800E. 
My equipment consists of many fixed focal lengths from analog times, as well as f4 16-35mm, f4 24-120, f2.8 70-200, 
f5.6 200-500, f2.8 105 macro as well as many accessories. 
In 2019 I decided to switch to a mirrorless system. Since at the time Nikon could not offer me the lenses I wanted to 
use, I bought the following Sony equipment, Sony Alpha 7R3, f4 12-24, f4 24-105 and f4.5-5.6 100-400. 
The Sony in combination with these lenses I find extremely powerful, especially the AF is so far as I find unrivaled. 
Since I would like a second body to reduce the constant switching between wide angle and telephto lens, I will return to 
Nikon and parallel work with the Z7ii or maybe the new Z9 as second body. 
I shoot almost everything except studio shots, such as street photography, landscapes, very much like wildlife 
photography, especially of birds which are here on the coast in masses, or architecture. With these shots also often 
make compositions. Already since the time with the photo lab, I also passionately like to make black and white 
photographs. Since about 2010 I have been in various photo clubs and photo groups. In 2018 I joined the Foto Forum 
Luebeck and since February 2021 I am the chairman of this club. 
I explicitly thank Sonja for an unforgettable time with her and Michael in South Africa and I am proud to be a member of 
TPS. 
My warm greetings to all members and I hope to meet you all soon in person. 

 
 

MEET ANOTHER GERMAN MEMBER – GERHARD FREY 
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…..GERHARD FREY’S STORY cONTINuED.. 

Gerhard started photographing birds about 8 years ago when he moved to the Baltic Sea coast.  Birds in flight to 
photograph was already a challenge that he wanted to face.  Without Sony or another modern mirrorless camera, Gerhard 
feels that the results would probably be less good.  The quantities of migratory birds that fly around in millions in a confined 
space is a spectacle. He promises to put together a few incredible examples for us, that is if we are still interested after 
the hefty number of photos (no less than 71!) that he had sent us to view. 
Due to Covid, he was able to attend a Greyhound race only once, but the motivation of these animals to reach the finish 
as fast as possible is unbelievable, and Gerhard hopes to be able to see this again. 
Furthermore, this versatile photographer enjoys low key imagery, with a more gloomy mood -  especially inconspicuous 
sections in nature with 400mm and the thereby possible shallow depth of field. 
 
He wrote further:  “Minimalism interests me more and more lately, especially the tranquility that comes from such shots. 
Street has been great for me for a very long time. Unfortunately, many images have to stay in the drawer, because you 
can easily get into trouble with the image rights, at least here in Europe. But the social reality of life today is a constant 
theme in my head. 
Then a few pictures of the ice age, meaning of course the cold period we had here at the end of January. Nothing with 
grilling on the beach like in SA. That would be my next dream, New Year's Eve grilling on the beach.” 
-Ed’s note – I think the “grilling” that Gerhard refers to is our good old Beach Braai! 
 

 

 

This photo is a Landmark 
Of Gerhard’s Home Town 

“The Passat” 

 

Misdroy Pier at Baltic Sea, Poland Liege Guillemins Rooftop 
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…..a few mORE OF GERHARD’S photos.. 

  

Migratory birds, Baltic Sea River Tern 

 

Greyhound Race 

 

Minimalism 

 

Low Key Nature 

 
Modern Architecture, Berlin 

 

Punk Girl in Berlin 
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ADVERTISING SECTION 

 

CLASSIFIEDS 

PREMIUM QUALITY 
ELAND BOEREWORS 

 
R120/kg 

Packed in 1xkg packs 
Call Frik Heine 

061-405 7488 
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-Ed’s note:  As this is one of those debates that carries on endlessly and no-one seems to get great 
answers to questions, I have done some investigation.  The short of the long is that there is a whole ocean 
of options when it gets to monitors that are suitable for editing.  Here is what I found: 

 

 
Source:  PetaPixel and Impixio and Camera Jabber 

When it comes to computer monitors, you’re nothing if not spoiled for choice. Screens of all shapes and sizes are 
available to suit almost any budget. If that’s the good news, the problem is knowing how to choose between the 
various technologies and options. 4K or QHD? IPS and VA. sRGB versus Adobe RGB. Look-up tables, colour 
channels and GPUs. It can all be absolutely overwhelming.   But what, exactly, makes up the best monitor for photo 
editing? Before we dive into our top choices, here are our answers to the most common questions from 
photographers when it comes to choosing a display for editing images. 
 
DOES SIZE MATTER?    You might think a bigger screen is simply a better screen. But that isn’t necessarily so for 
image editing. You also want pixels and a lot of them. A large LCD monitor with a low resolution won’t allow you to 
see the full detail of the images you’re processing.  Then again, a small monitor with a super-high res can be 
suboptimal, too. 
We’d recommend either 27 inches and 1440p resolution (2,560 by 1,440 pixels and also known as QHD) or 32 
inches at 4K (3,840 by 2,160 pixels). Larger 40-inch-plus 4K monitors are also available and often aren’t expensive. 
But the larger panel size offers few advantages for image editing. On the contrary, such screens are often based 
on HDTV panels and while they look large and punchy, they typically aren’t great when it comes to colour accuracy. 
 
DO I NEED A 4K MONITOR?    The simple answer is no. But not only does 4K offer several advantages, it’s no 
longer terribly costly. The most obvious benefit is desktop space. More pixels make for more working space, though 
bear in mind 4K on smaller screens below 30 inches may force you to increase scaling and lose some of that 
benefit. 

The other obvious upside is the ability to view images at their full resolution. Admittedly, everything from an average 
smartphone to a top-end DSLR can far exceed 4K in terms of resolution these days. But you’ll get a much more 
accurate idea of the detail and sharpness of a very high resolution photo with a 4K. monitor. 
 

EDITING MONITORS INVESTIGATED 
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                                                                                                                                                             ………MORE ABOAT EDITING MONITORS 

Which Screen Technology?  TN, VA or IPS? 
TN, VA and IPS are the three most broadly available LCD panel technologies. Each has its own characteristics, 
strengths and weaknesses. But only one is optimal for photo editing. Put simply, that’s IPS. Most significantly, 
IPS offers the best colour accuracy. IPS also has better viewing angles, which in practice means it maintains 
that accuracy regardless of whether you’re viewing the panel dead on. The next best choice for image editing 
is VA. It’s not quite as accurate as IPS, but does offer better colour fidelity than TN. 
 
sRGB or Adobe RGB?     All good screens suitable for image editing will support both the sRGB and the Adobe 
RGB colour spaces. In that sense, you don’t have to choose. You’ll have access to both. But which should you 
use? Certainly, sRGB is simpler. It’s the default colour space for digital devices and makes for a simpler 
workflow. 

Adobe RGB theoretically offers more colours and greater saturation which can be particularly relevant for 
printing. However, without full end-to-end support for Adobe RGB, the result can actually be duller colours. 
Short, answer? If in any doubt, stick with sRGB. 
 
Which Graphics Card is suitable?    Strictly speaking, for full precision image editing with 10 bits colour per 
channel, you’ll need a professional class graphics card, which means either Nvidia Quadro or AMD Radeon 
Pro.   In practice, you’ll also need full end-to-end 10-bit support, including from your monitor, to achieve that. 
Thus, for all but the most advanced photographers, a non-professional Nvidia GeForce or AMD Radeon board 
will be fine. 
As for what level of performance you need, the likes of Adobe’s Creative Cloud suite does utilise some GPU 
acceleration via the graphics card. But your mileage will vary according to the plugins and filters you use. 
Meanwhile, high end graphics cards are very pricey. So for most, the best bang-for-buck is probably in a mid-
range board, for instance an Nvidia GeForce GTX 1060 from Nvidia’s last-gen ‘Pascal’ series of graphics 
cards. 
 
What is 10-bit display?     Bit depth in the context of computer displays and image processing refers, ultimately, 
to the range or depth of colours on offer, in this case from each of the primary red, green and blue (RGB) 
colour channels. Put simply, the more bits per channel, the more colours a screen can display. Do the maths, 
and you end up with just over a billion colours from 10 bits per channel. Which is a lot. 
In practice, it’s not always that simple. Many monitors that claim 10-bit colour support do not do so natively. 
Instead, the use a technique known as dithering to increase the native 8-bit capability of the panel (or 16.7 
million colours) to simulate 10-bit colour courtesy of introducing noisy transitions between colours. But 10-bit 
via dithering does not truly deliver the full one billion colours of a native 10-bit panel. 
 
In Summary – what makes up the best monitor for photo editing? 
A good computer monitor enables you to view your photos in all their glory, and edit them accurately to avoid 
disappointment when you share or print them. But what makes for a ‘good’ monitor? 
 

1. Size really is important and our preference is for 27-inch screens. They give generous viewing 
proportions without being overly large for the typical distance at which you’ll use them. 

2. There’s a lot to be said for buying a UHD (Ultra High Definition) display. It’ll enable you to see more of 
your images when zooming in to check details, and to view the 4k movies that can be captured with a 
growing number of cameras as nature (or at least technology) intended. 
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                                                                                                                                                             ………MORE ABOAT EDITING MONITORS 

3. Top choices have 10-bit colour depth, theoretically enabling good coverage of both the sRGB and extended 
Adobe RGB colour spaces, when driven from a compatible graphics card. 

4. They’re also all based on IPS (In-Plane Switching) display technology, which is the best choice for photo 
editing and viewing, in terms of colour accuracy as well as viewing angle width. 

 
Top Screens to consider are: 

- BenQ SW270C 27 inch, Panel type IPS – value for money available at around R14K; 
- Eizo Color Edge CG319X - Designed for imaging professionals, the CG CG319X packs in features that 

will excite photographers, designers and videographers alike. IPS, 4K, built-in calibration, Adobe RGB 99% 
and it measures in at a colossal 31-inch, what’s not to like?  Of course this baby will come in at a whopping 
67K – not for the budget oriented; 

- DELL Ultrasharp 32 inch Ultra HD 4K UP3216Q - Another large scale monitor that’s perfectly suited to the 
photography market. What appeals about this technology giants offering is the price and balance of 
features.  Importantly for a photography monitor, it has exceptionally high colour gamut with 99.5% 
AdobeRGB coverage. It also features built-in SD card reader and plenty of ports for connecting other 
devices.   Selling for around 20K this is a great option. 

- EIZO Colour Edge CS3270 – A less expensive monitor than its big brother above, it is simply brilliant for 
photo editing, delivering highly accurate colour  (colour gamut 100% sRGB) and tonal reproduction in its 
preset sRGB and Adobe RGB modes.  At a price of around R24K. 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
CONCLUSION: 
As a devoted photographer, you’ve presumably invested a significant amount in your gear.  Using a proper monitor 
increases the quality of your work. Purchasing a high quality monitor is a wise decision, a decision that will affect 
everything you release.  It is best to buy an IPS monitor from a renowned brand. After calibration, you’ll have a 
monitor that’s well suited even for professional artists. 
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