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course that will be hosted at our club by
Peter Brandt. This will take place over 3
Thursdays starting at the end of May. At
the time of writing this column, there are
still 2 spaces available so please contact
Every now and then, I am privileged to either myself or Lorna should you be
be able to visit various parts of our in- interested in attending.
credible country, and once again I am
Also on in April is the Canon Roadshow,
able to sit on a wooden deck overlooking
and it will be hosted at the CTICC in Cape
the most incredible landscape and put
Town on the 22nd. This is not only for us
together the newsletter.
Canon die-hard shooters, so please feel
This opportunity to visit some of our free to register on their website and
national parks is not granted to many, come along. Their speakers are usually of
and therefore these moments are always very high calibre, and you generally walk
tinged with a sense of sadness when I away feeling inspired and trigger-happy!
realise that this beauty, this incredible
And last, but not least, our very own 5th
piece of our very own country, is someTPS Salon comes up in April. Entries close
thing many of our fellow South Africans
on the 8th, so please do send in as many
will never know. How vital then, in the
entries as you can in support of our club.
face of this reality, is our work as phoThis very prestigious event serves as the
tographers. What an immense responsibiggest fund-raising effort on our calenbility we carry, not only in putting fordar, so we look forward to a fantastic
ward our own personal photographic
salon and wish our team everything of
visions, but also to share with those
the best with the hosting.
around us, the incredible world we live
in.
I wish everyone glad tidings over the
Easter season, and safe travels. May the
Never mind the politics, and power plays
Easter Bunny arrive with loads of chocoand loud-mouthed politicians, the natulate eggs (because you can never have
ral beauty of our country and it’s people
enough!)
is the message we need to be shouting
to all who will hear. That, fellow mem- Be blessed …. xx
bers, is the difference we can make as
mere photographers.
Can we actually make a difference, you
ask? Well, just like the old African proverb says, “If you think you are too small,
then you obviously have not spent the
night in a room with a mosquito!”
And speaking of making a difference, we
had a change of venue last month due to
other commitments at the church, and
Huis Andre vd Walt proved to be a hit!
Cosy and comfortable (thanks to the
awesome aircon!), our TPS panel of judges were able to deliver their best. Huge
thanks to Karen, Marleen and Joe!
On an important note, with immediate
effect, all salon acceptance notifications
must please be emailed through to Christo, and not to Bennie (we’re trying to
lighten his workload). Please just forward the acceptance emails through to
Christo, his contact details are in the
next column. We will no longer have the
salon categories open on Photovault to
show the images at club as we are trying
to limit the club evening times.
By now, everyone should be aware of
the 3 week Black&White Photography
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TOP SCORING IMAGES OF THE
NIGHT: MARCH 2017
DIGITAL SET SUBJECT WINNER & OVERALL WINNER
“STREET VIBES” by Clifford Wyeth

DIGITAL SET SUBJECT – RUNNER-UP
“HOLD ON” by Barbara van Eeden

Proud member of

DIGITAL OPEN – WINNER
“PSYCODELIC” by Marleen la Grange

DIGITAL SET – RUNNER UP

PRINTS SET SUBJECT – WINNER
“LOVERS WALK” by David Barnes

PRINTS SET SUBJECT – RUNNER
UP
“SIXTY WHAT” by Clifford Wyeth

PRINTS OPEN — WINNER
“GLADIOLA ARRANGEMENT” by Rob Minter

PRINTS OPEN – RUNNER-UP
“SPLASH” by David Barnes

CLUB OUTINGS

TAP

FROM THE DESK OF THE

by Karen Donaldson

by Jonathan Volmink

CHAIRMAN:

Feedback on February:

Feed back on March:
WOW! What an awesome presentation by Christo la Grange!
If you missed this, I suggest you beg or
bribe Christo for copies of his notes, as
Exposure and the dreaded Exposure
Triangle, was conquered once and for
all!

Our Hout Bay outing last month
was cancelled as the weather
was very unfavourable. However,
as usual, a few brave TPS members made an appearance!!!
April Outing:

The evening saw an intrigued group of
curious members eagerly asking questions and finally understanding complicated concepts. “Eye-so” or I-S-O,
Shutter Speed and the definition of FStops done and dusted! A tricky subject explained with ease!
A huge Thank You to Christo (and to

Our outing for April will take
Marleen for putting up with him!) for
place on Thursday 6th April. We taking such time and effort with this
will meet at Green market presentation.
Square in Cape Town at 18:30.
With all the Art galleries staying
open until late, and many people
enjoying themselves in the
streets of Cape Town, we should
have good opportunities for low
light photography, which is our
club set subject for next month.

For April there will not be a TLS session
due to all the holidays and Easter celebrations. We will resume in May with
a presentation and Chat Session by
Sullivan Photography—a Cape Town
based Fire and Documentary photographer.

Please do look out for information
about this over the next few weeks as
Come join the fun, and meet up
we eagerly await our introduction to
for coffee (or wine!) afterwards this epic style of photography!

to end off our evening!

Please let me know if you are
able to attend? Hope to see you
there.

Karen (083 342 7202)

‘Till then, happy shooting!!
Chat Soon!
- Jonathan V

The change of seasons brings
new photographic opportunities, and this one in particular
is an exciting part of the year—
I can’t wait to see the outcome!
I saw great enthusiasm from
our members during the first 3
months of the year, many of
whom had their interests
sparked by the seminars
attended and innovative ideas
shared there. We had so many
stunning images entered during this period that is was quite
an inspiring experience for all
who attended.
At the end of April the Cape
Photographers present the
2017 Hogsback Congress. This
is a very scenic part of the
country, and will be a fantastic
experience for those who are
able to attend.
Due to other obligations from
the church, we had to move
our March meeting to Huis Andre vd Walt. What a fantastic
venue!
During April, we will also host
our 5th Tygerberg Salon. As
always, even though it is a lot
of hard work, it is indeed a
privilege—and an honour— to
host such an event. A big thank
you in anticipation to all the
judges and members who have
offered to assist.
Well done everyone, and remember to “Think before you
click!”

- Francois du Bois

CHAPPIES CORNER: Did you know…..?

!!!!! MASTER YOUR OPTICS!!!!!
(AND WHY IS IT IMPORTANT IN YOUR PERSONAL PHOTOGRAPHY!)
A (BRILLIANT) ARTICLE BY DAVID DU CHEMIN
If there is one question that I hope I can convince you to retire and never to ask of another photographer again, it is
this: which lens should I use? It’s a great question, but one we’re better off asking ourselves, not others. I think I know
why the question is asked and it has something to do with the way we talk about lenses. “This is a great landscape
lens!” he says. “This year's best portrait lenses!” the magazine cover boasts. “That’s not a great street photography
lens,” she tells another photographer. It’s such a bunch of bologna, which is unfair because Bologna is a great town,
but like the luncheon meat, the idea that a lens (or specifically one focal length or another is specific to a genre) is
best avoided. Lenses should be chosen on the basis of their behaviour, but it's no wonder we don't because we keep
getting told there's a right lens for this and a wrong lens for that.
Every focal length behaves differently, and that’s what we’re talking about here, not whether one lens focuses faster
than another, has “great bokeh” or is sharp from corner to corner (a criterion I’ve not considered once in my 30+
years behind the camera). Those behaviours are a result of the way they magnify (or don’t, in the case of wide-angle
lenses) or the angle of view. Longer lenses have a tighter angle of view and they have a compressing effect on the
background and foreground. Wider lenses are much more inclusive, they separate elements more than compressing
them, and tend to exaggerate the effects of perspective. Each lens feels differently.
The chart below from Panasonic shows the different angles of view for lenses from 14mm to 600mm, followed by corresponding images
representing the magnification. This is helpful as a starting point, but photographers have to get a much better sense of the behaviour of
different focal lengths on the look and feel of the image.

No photographer needs to know which lenses are “best” for portraiture or landscape photographs, because that’s the
least possible creative way of thinking!

A focal length of 150mm allowed me to step back and isolate this scene while also pushing the two characters—a laughing child and her
mother—closer together. A wide-angle lens just wouldn't give you a look and feel like this, no matter how close you got.

The better question is, “What do you want the photograph to look like, and to feel like? Have a look at Platon? Most of
his portraits are shot with a wider lens. Does he do this because he has really wide subjects? No. He does it because the
wide lens exaggerates features, and allows him to get closer. I've made portraits with focal lengths from 16mm to
300mm. Similarly, I’ve made landscape photographs with the same range of focal lengths. Sometimes you want vast and
expansive, with a strong foreground element well separated from the background. Sometimes you want to really let the
lines play out with energy and strength. Wider lenses do that well. And sometimes you want to pull it all together, push a
subject against a more distant object, or just keep extraneous elements out. Long lenses do those things well, regardless
of the subject. Wildlife lens? Nonsense. No such thing. If I had my way, I’d photograph bears with a 16mm lens because I
like the feeling of intimacy that necessarily comes when you’re that close. But I also bring longer lenses. When on safari
in Kenya, I use every focal length from 24 to 1200mm.

These two images share a similar theme and both make use of a slow shutter speed, but the way they treat space is very different. The first
image was made quite close with a focal length of 28mm, while the second image uses a focal length of 85mm to further compress the image
and compliment the much flatter perspective.

See where I’m going with this? To let others tell you which is the best focal length for a subject is to abdicate the responsibility and opportunity to make your own decisions. No painter knowing he was going to paint a cityscape would ask his
friend what colour or brush to use for the task. The questions come back over and over again: how do you want the image to feel? What do you want to accomplish with it? And if you don’t know, then you better have a couple lenses available to experiment with and find out. This is one reason I love zoom lenses. I can carry two lenses and get exactly the
look I want from any one of a number of possible focal lengths. Some will suggest you ought to zoom with your feet,
which is also nonsense because walking alone will not replicate the look of a particular focal length. I also love prime
lenses; after so many years I’m beginning to get into a groove and I know what focal lengths I like, but they’re very limiting if what you want to do is try them all and see what feels best to you for a scene.
And that’s my final point: this is about taste. I could travel the world with only a 16-35mm zoom lens. I love the wider
focal lengths. It has become a way of photographing that represents well how I immerse myself into an experience.
Some will find a comfortable place on the other end of the spectrum and never use anything wider than 50mm and their
work will be uniquely their own. And yes, some will have their own preference for portraits, or their own favourite landscape lens. But we can only discover that for ourselves, and be willing to change as our tastes do.

Two more images, very typical of the kind of feeling of immersion or inclusion within a scene that I want to create with
my photographs, both made at 17mm. Nothing you do with a longer focal length will take advantage of the laws of perspective (specifically, foreshortening) this way.
So, how to figure this out for yourself? I have a couple thoughts about this. First, sit down in front of Lightroom or a collection of your own favourite images and see if you can guess the focal length used. Was it a 16mm or a 50mm? What
makes you think so? Get good at knowing how each focal length behaves in terms of what kind of look and feel they give
to a photograph and you’ll be better able to anticipate which lens you might use from one experience to another. To
begin, maybe just see if you can group the images into wide, standard, and telephoto. Once you’re good at that, see if
you can get within 10mm of the focal length used. Second, look at your work from the last year and see which lens you
used the most. Why is that? What is it about the look that the lens creates for you that you love so much? You might
find that while you made way more images with one lens, it’s the images made with another lens that you prefer,
though fewer in number. It might be time to start using that lens more.

MEMBER INTERVIEW:

Q:

Any thoughts, advice or comments for our
club?

A:

It’s a great club. Maybe a little more of the
less known genres or the sub-genres for the
monthly competitions )although I notice food
photography coming up in the monthly com
petition later this year)

Q:

Any other food for thought?

A:

“Twelve significant photographs in any one
year is a good crop.” - Ansel Adams

Chatting with :

Marius Bothma

*******
Q:

How long have you been doing photography?

A:

Well, like most, I also did the party pics since
schooldays, but never more than point and
shoot.
I bought my first DSLR in 2008 and from there
the hobby started getting more serious!

Q:

Do you have a favourite genre or a specific
style?

A:

If I had to choose, it would be ‘Scapes, and in
the sub-category Silhouettes, slow shutter
speeds and event photography. I would love
to learn more about food photography
though.

Q:

How did you become interested in photography?

A:

I have always been a little visual!

Q:

What advice would you give our newer
members and photographers?
The club is a great platform to learn and test
yourself. Don’t be too critical on yourself and
don’t compare yourself to the best photos of
other photographers. Rather learn as much as
possible and stay humble. “Your first 10 000
photographs are your worst!” Henri CartierBresson

Q:

What do you do when you don’t feel inspired—how do you overcome that?

A:

All I need is the beach at sunset and I am au
tomatically inspired. A walk down the prome
nade in Sea Point, at sunset on a Sunday, is
pure inspiration!

DATES TO DIARISE: APRIL 2017
6th TPS Outing—First Thursdays
8th TPS 5th Salon closes
16th April club entries close
19th Monthly Club Meeting —Low Light
No TLS (Learn & Share) in April.

Please note Club Meeting date change!

SET SUBJECTS FOR 2017
AS TYGERBERG PHOTOGRAPHIC SOCIETY IS AN ACTIVE MEMBER OF THE PSSA, THE
CATEGORY DEFINITIONS AS SET OUT BY PSSA FOR SALON SUBMISSIONS WILL APPLY TO
THE MONTHLY SET SUBJECT WHERE APPROPRIATE. PLEASE READ THROUGH THESE
CAREFULLY BEFORE MAKING YOUR SUBMISSIONS.

JANUARY:

WATER

Done

Any images depicting water in any format is allowed, providing that the water is obviously the subject in
the image. Water comes in different forms i.e. liquid, solid (ice) and gas (steam) and all are acceptable for
this set subject.
From the crashing of turbulent waves against the rocks on a stormy afternoon to the calm crystal-clear
reflections in a country dam, there are many ways to photograph water. The blurred milky effect
achieved by slowing down the shutter speed or “freezing” the shot using fast shutter speeds to capture
the detail in the water. Water can be found all around us, in streams & rivers, waterfalls, the ocean, rain
drops, icicles, glaciers, puddles, ice blocks, lakes, dripping taps, morning dew on leaves. The images for
this assignment can also be achieved indoors by photographing a reflection through a water droplet
(refraction) or a droplet dripping into a glass of water, or the splash of fruit as it is dropped in a jar of water.

FEBRUARY:

ABANDONED BUILDINGS/ARCHITECTURE

Done

Architectural photography is the photographing of buildings and similar structures that are both aesthetically pleasing and accurate representations of their subjects. Architectural photographers are usually skilled in the use of specialized techniques and equipment. As a building cannot convey emotions like a
human subject, architectural photographers need to set a mood using ambient light. The photographer
can also tell a story and make a photo more dynamic by displaying some of the building’s environment or
by choosing interesting angles that show off pattern, contrast or repetition.

MARCH:

STREET PHOTOGRAPHY

Done

Street photography records unposed scenes in public places. The primary subject is people and/or symbols of people, at rest or in motion, alone or with others, going about their everyday activities. Manipulation should be confined to colour correction and judicial cropping. (PSSA Definition)

APRIL:

CANDLE LIGHT / LOW LIGHT

NEXT

Low light photography is not necessarily just night photography, as many people assume. There could be
different amounts of light coming from various sources and whatever is less than daytime light outside, is
considered low-light.

MAY:

PANNING

Panning is defined as taking a photograph or series of photographs while rotating a camera horizontally
or vertically while keeping a moving subject in view. In still photography the use of the term usually refers
to the act of panning. The pan aims to capture a moving object in sharp definition while the background
is blurred thus imitating what the eye would see if following a moving object. Panning requires a specific
technique of rotating the camera to follow the moving object. In a properly panned shot the photographic subject(s) that is being tracked is normally sharp while the rest of the picture is blurred by the movement.

JUNE:

WILDLIFE / BIRDS / GARDEN BIRDS

Wildlife, birds and garden birds may include images of undomesticated animal species in their natural
habitat.
Allowed:
Wild Animals in their natural habitat
Endemic garden birds
Wild birds in their natural habitat
Not allowed:
Domesticated animals and birds – pets
Aquarium fish
Insects
Animals in captivity
Human elements shall not be present, except where those human elements are integral parts of the nature story such as nature subjects like barn owls or storks, adapted to an environment modified by humans, or where those human elements are in situations depicting natural forces like hurricanes or tidal
waves. Scientific bands, scientific tags or radio collars on wild animals are permissible. Photographs of
artificially created hybrid plants, cultivated plants, feral animals, domestic animals, obviously set arrangements, mounted specimens including insects or animals doped or killed for macro (or any other type of
photography), are ineligible, as is any form of manipulation that alters the truth of the photographic
statement.
Any action which causes harm, no matter how unintentional it may be, is not acceptable. The use of live
bait and actions such as chilling, freezing, spinning or light anaesthesia of any creature is unethical and
therefore not acceptable. No techniques that add, relocate, replace, or remove pictorial elements except
by cropping are permitted. Techniques that enhance the presentation of the photograph without changing the nature story or the pictorial content, or without altering the content of the original scene, are permitted including HDR, focus stacking and dodging/burning. All allowed adjustments must appear natural.
Colour images can be converted to greyscale/monochrome. Stitched images are not permitted. Infrared
images, either direct‐captures or derivations, are not allowed.
Please note that this month’s set subject is defined as WILDLIFE—NOT nature, and that the appropriate
rules are applied.

JULY:

ALTERED REALITY / COMPOSITES / DOUBLE EXPOSURE

Manipulation is allowed .
Altered Reality—An image created by altering reality in an obvious manner, created digitally or in camera.
The intention is the creation of an image that conveys a feeling or message, or tells a story.
Composite images are usually presented as one final picture, with added elements from some other images, thus changing the meaning of the original.
Creative or Visual Art Creative photography is a means of expression and a way for the author to make a
personal photographic statement. These images should go beyond the straightforward pictorial rendering
of a scene. The image does not have to employ derivative or manipulative techniques to be Creative or
Visual Art. However all work should be that of the author and not copied or derived from elsewhere.

AUGUST:

MACRO / CLOSE UP

MACRO – manipulation is allowed* Macro photography is extreme close-up photography, where you get
close to a small subject by physical or optical means. Starting at approximately 1/4 life size i.e. when the
subject being photographed is four (4) times the size of the film frame or digital sensor. There is no limit
on the upper end. The size of the subject in the finished photograph is greater than life size. *Macro fits
as a subsection of Open as well as Nature; when entered in a Nature section, manipulation is NOT allowed.

SEPTEMBER:

ADVERTISING / PRODUCT PHOTOGRAPHY

Product photography is a branch of commercial photography which is about accurately but attractively
representing a product. The principal application of product photography is in product catalogues and
brochures, with a proportion of product images also being used in advertising.

OCTOBER:

SPORT

Sports Photography covers any aspect of a sporting event. Images must depict an active pastime or recreation involving physical exertion and/or skill that is governed by a set of rules or customs and often of a
competitive nature. Images in this section could include the spectators or judge or umpire in a sporting
event.
Sports Action Photography is similar to Sports Photography, but should show sports people in action.
Images must depict an active pastime or recreation involving physical exertion and/or skill that is governed by a set of rules or customs and often of a competitive nature. The level of sport can range from
children playing a sport to the Olympic Games.
Submission in either category definition is acceptable.

NOVEMBER:

FOOD PHOTOGRAPHY

Food photography is a still life photography genre used to create attractive still life photographs of food.
It is a specialization of commercial photography, the products of which are used in advertisements,
magazines, packaging, menus or cookbooks.

Right, lets do this...

PSSA ETHICS STATEMENT
1.

A member of the Photographic Society of South Africa shall act in accordance with all PSSA policies.

2.

A member shall be honest in performing and reporting services to the Society.

3.

A member shall be ethical in making and presenting photographic images.

4.

All members shall practice the Society’s Code of Ethics for Nature Photography and apply the same
principles to all genres of photography.

5.

Images submitted for competitions shall originate as photographs by the entrant on photographic
emulsion or acquired digitally.

6.

The original image and all elements therein must have been taken by the photographer, whatever
photographic medium is used. All actions in reaching the final presentation must be made by the
photographer with the exclusion of film processing, unmanipulated commercial scanning and
printing.

7.

No images or parts of images downloaded from the internet or copied from any source whatsoever,
may be used in work entered in any PSSA event, including any salon or honours application.

8.
Each Image must have a unique title and this title may not be subsequently changed. Once an image has been accepted in a PSSA event, that same image or a like "in camera", or a "reproduction" dupli
cate of that image, may not be retitled for entry in any other PSSA event.
9.

An image may only be used once in a particular salon, panel or competition, irrespective of the
category, or of the image being in colour or monochrome. No similar images may be used. The
same image may be entered in other salons and on any salon where it was not previously accepted.

10.

PSSA will apply a limit on total acceptances per image as defined in the respective Impala and Dia
mond Rating rules.

11.

Images submitted in Club competitions, workshops and the like shall follow these standards.

12.

Information included in honours and awards applications shall be exact and true.

13.

By virtue of submitting an entry, the photographer certifies the work as his/her own.

14.

Material submitted for possible publication in PSSA publications and/or the PSSA website shall be
solely the work of the author(s) and any quotations or input from other material or collaborator(s)
shall be carefully cited and appropriate credit given for all contributions used. The author is respon
sible to obtain permission to use copyrighted material.

15.

Members not in compliance with this ethics statement will be subject to appropriate sanction by
the Board which could include loss of membership and/or awards and honours.
Proud member of

THANK YOU’S:
Our gratitude to Huis Andre van der Walt for the privilege of using their venue.
Huge thanks also go to Gerda Kleingeld for looking after us this month.
As always, we would also like to take this opportunity to thank our sponsors for assisting in making our club
so successful. Our appreciation goes to:

MRS ROANNE
DE HAAST

A PREMIUM WINE COMPANY

ORMS BELLVILLE

CLUB SCORESHEET FOR: NOVEMBER 2016
NEWSFLASH!!

HOW DO CLUB STAR ADVANCEMENTS WORK?
The points scored through the image awards at club competitions
are accumulated and used as follows:

STAR ADVANCEMENTS

Every ‘BRONZE’ awarded during the year will represent 1 point, every
‘SILVER’ 2 points, every ‘GOLD’ 3 points, every ‘MERIT’ 4 points.
1 Star to 2 Star:

30 Points Must include 8 Gold awards

2 Star to 3 Star :

45 Points Must include 12 Gold awards

3 Star to 4 Star:

150 Points Must include 20 Gold awards + 10 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

4 Star to 5 Star:

150 Points Must include 35 Gold awards + 30 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

4 to 6 Star:
Francois du Bois

BEST BEGINNER
Hetsie Otto

5 Star to Master : 300 Points Must include 100 Gold awards + 100 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

Proud member of

Master to Grand Master: 300 Points Must include 100 Gold awards + 170
Salon acceptances (a Certificate of merit or higher
accolade will serve as 2 salons acceptances)

SALONS ACHIEVED FOR: MARCH 2017
TPS MARCH 2017

49

Acc

6

COM

2nd

David

Barnes

7

Stephen

Burgstahler

4

Rob

Minter

1

Lynne

Kruger-Haye

3

Christo

la Grange

12

Marleen

la Grange

15

Desmond

Labuschagne

2

Rob

Minter

1

1

robert

Johnson

1

1

Ronel

Nel

1

1

Mariana

Visser

1

Barbara

van eeden

2

SalonS year ending
June 2017

100

0

1ST

0

INT acc

0

INT COM

0

0

Int medal

1

2

1

10

0

1

59

1

1

MARCH 2017: FINAL SCORES
Category Name First name Last name

Club Star

Title

Score To- Awards

Digital Open

Lynne

Kruger-Haye

4

Agapanthus watercolour in progress

34

S

Digital Open

Andre

Stipp

4

Alien Eye

39

G

Digital Open

Alta

Jones

2

Apartheid Days

30

S

Digital Open

Rodney

Rudman

3

Awaiting liftoff

32

S

Digital Open

Christo

la Grange

5

Bird in Oil

38

G

Digital Open

Johan

Greeff

3

Boei Langebaan

33

S

Digital Open

Johan

Beyers

Master Bulls Horn Reflection 1K

40

G~2O

Digital Open

Hugo

Coetzee

3

Canola Field Landscape

30

S

Digital Open

Hannes

Human

3

Electric Fish

31

S

Digital Open

Stephen

Burgstahler

3

Fire and Ice

38

G

Digital Open

Bennie

Vivier

5

Fishing at sunrise

36

G

Digital Open

Hetsie

Otto

1

fox on the hunt

39

G

Digital Open

Martin

Kleingeld

3

Fun Times

32

S

Digital Open

Vic

Els

4

Happy

35

G

Digital Open

Richard

Jones

3

Inside the wreck

31

S

Digital Open

Chris

Leerkamp

1

METAL MUSIC

32

G

Digital Open

Desmond Labuschagne

5

Metal Texture

36

G

Digital Open

Daniel

Rossouw

3

Modern Family

29

S

Digital Open

Joseph

Inns

4

Mountain sunset

36

G

Digital Open

Mariana

Visser

3

On the beach

31

S

Digital Open

Clifford

Wyeth

5

Open Door Welcome

36

G

Digital Open

Rob

Minter

4

Orchid

35

G

Digital Open

Barbara

van Eeden

4

Portrait of a dog

36

G

Digital Open

Marleen

La Grange

5

Psycodelic

40

G~1O

Digital Open

Marius

Bothma

3

Pure Bliss

34

S

Digital Open

Francois

du Bois

4

Riding the wave

35

G

Digital Open

Wayne

Weimann

3

Riding the wave

33

S

Digital Open

David

Barnes

3

Running before the storm

34

S

Digital Open

Josie

Norfolk

4

Speed away

30

S

Digital Open

Erwin

Kruger-Haye

2

Stadium Sunset

35

G

Digital Open

Gary

Scholtz

3

Upon reflection

36

G

Digital Open

Jonathan Volmink

3

Wat Kyk Jy

35

G

Digital Open

Erik

Seket

3

Windows

38

G

Digital Open

Ena

Malan

4

windpomp

31

S

Digital Open

Johan

Greeff

3

A shitty dune

32

S

Digital Open

Richard

Jones

3

Agama on rock

34

S

Category Name First name Last name

Club Star
Rating

Title

Score ToAwards
tal

Digital Open

Bennie

Vivier

5

At the end of a windsurf day

32

S

Digital Open

Josie

Norfolk

4

Baby Elephant

30

S

Digital Open

Johan

Beyers

39

G

Digital Open

Mariana

Visser

3

Bo-Kaap fun run

30

S

Digital Open

Gary

Scholtz

3

Connected

36

G

Digital Open

Stephen

Burgstahler

3

Crumbling Corridor

36

G

Digital Open

Erik

Seket

3

Faceless

36

G

Digital Open

Joseph

Inns

4

Feet street

37

G

Digital Open

Hetsie

Otto

1

Fire in the Sky

31

G

Digital Open

Vic

Els

4

Just Waiting

33

S

Digital Open

Andre

Stipp

4

Kiwi Splash

32

S

Digital Open

Ena

Malan

4

Ou Skotse Kerk

35

G

Digital Open

Francois

du Bois

4

Our time to drink

36

G

Digital Open

Desmond Labuschagne

5

Pied Kingfisher

38

G

Digital Open

Hugo

Coetzee

3

Supermoon and Rusty Car Abstract

35

G

Digital Open

Erwin

Kruger-Haye

2

The Moon sets over the sea

36

G

Digital Open

Rodney

Rudman

3

The runners

34

S

Digital Open

Hannes

Human

3

Under the Sea

34

S

Digital Open

Daniel

Rossouw

3

Whats in the bag

34

S

Category Name First name Last name

Master BATHING SWAN 1K

Club Star
Rating

Title

Score ToAwards
tal

Prints - Set Sub

Francois

du Bois

4

Crossing

34

S

Prints - Set Sub

Stephen

Burgstahler

3

Forgotten

34

S

Prints - Set Sub

Lorna

Darroll

5

Hello Mr Atlas

35

G

Prints - Set Sub

Erwin

Kruger-Haye

2

I wonder what tonight will bring

34

G

Prints - Set Sub

Lynne

Kruger-Haye

4

Its only real if there is a selfie

37

G

Prints - Set Sub

Marius

Bothma

3

Listen to my song

30

S

Prints - Set Sub

David

Barnes

3

Lovers walk

40

G~1S

Prints - Set Sub

Christo

la Grange

5

Makeup and Kiss

36

G

Prints - Set Sub

Wayne

Weimann

3

Raw Emotion

31

S

Prints - Set Sub

Clifford

Wyeth

5

Sixty WHAT

38

G~2S

Prints - Set Sub

Chris

Leerkamp

1

STAIRWAY TO PLEASURE

33

G

Prints - Set Sub

Vic

Els

4

Street Jester

37

G

Prints - Set Sub

Marleen

La Grange

5

Street musicians

34

S

Prints - Set Sub

Richard

Jones

3

Taking a break

37

G

Category Name First name

Last name

Club Star
Rating

Title

Score ToAwards
tal

Digital - Set Sub Richard

Jones

3

Abandoned Game

33

S

Digital - Set Sub Johan

Greeff

3

Attraction in Church

30

S

Digital - Set Sub Josie

Norfolk

4

backward glance

29

S

Digital - Set Sub Stephen

Burgstahler

3

Cordial Look

32

S

Digital - Set Sub Marleen

La Grange

5

Crossing the street

33

S

Digital - Set Sub Lorna

Darroll

5

Double trouble

34

S

Digital - Set Sub Hannes

Human

3

Dragon Man

29

S

Digital - Set Sub Daniel

Rossouw

3

Everybody is just looking

30

S

Digital - Set Sub Hetsie

Otto

1

Free Palestine

35

G

Digital - Set Sub Christo

la Grange

5

Gossip

35

G

Digital - Set Sub Johan

Beyers

35

G

Digital - Set Sub Barbara

van Eeden

Master GRIPPING HANDS 1K
4

Hold on

38

G~2S

Digital - Set Sub Desmond Labuschagne

5

Life goes on

32

S

Digital - Set Sub Chris

Leerkamp

1

LOOK THERE

30

G

Digital - Set Sub Hugo

Coetzee

3

Lunchtime Crunch

28

B

Digital - Set Sub Martin

Kleingeld

3

Moms Taxi

30

S

Digital - Set Sub Vic

Els

4

Penny for your Thoughts

33

S

Digital - Set Sub Alta

Jones

2

Singing In The Streets

28

S

Digital - Set Sub Joseph

Inns

4

Street talker

31

S

Digital - Set Sub Clifford

Wyeth

5

Street vibes

41

COM.1S.Over
all

Digital - Set Sub Francois

du Bois

4

That way Ladies

32

S

Digital - Set Sub Erwin

Kruger-Haye

2

The day ends and the night begins

36

G

Digital - Set Sub Andre

Stipp

4

The Power of Music

34

S

Digital - Set Sub Rob

Minter

4

Time for a nap

32

S

Digital - Set Sub Wayne

Weimann

3

Two girls

33

S

Digital - Set Sub David

Barnes

3

Waiting for the carnival

37

G

Digital - Set Sub Marius

Bothma

3

Waiting for the perfect shot

31

S

Digital - Set Sub Lynne

Kruger-Haye

4

Walking down Elephant Lane

30

S

Digital - Set Sub Rodney

Rudman

3

Watching me watching you

36

G

Digital - Set Sub Mariana

Visser

3

Zombie walk

35

G

Category Name First name

Last name

Club Star
Rating

Title

Score ToAwards
tal

Prints - Open

Alta

Jones

2

Carnival Games

35

G

Prints - Open

Wayne

Weimann

3

Dam of desolation

30

S

Prints - Open

Rob

Minter

4

Gladiola arrangement

38

G~1O

Prints - Open

Lynne

Kruger-Haye

4

Going up to Heaven

35

G

Prints - Open

Desmond Labuschagne

5

Little White Boat

37

G

Prints - Open

Christo

la Grange

5

Nail Care

35

G

Prints - Open

Johan

Greeff

3

Nature Forms

32

S

Prints - Open

Marleen

La Grange

5

Practice on the beach

31

S

Prints - Open

Mariana

Visser

3

Race horses at the beach

34

S

Prints - Open

Marius

Bothma

3

Reach for the sky

31

S

Prints - Open

David

Barnes

3

Splash

38

G~2O

Prints - Open

Andre

Stipp

4

Surfer Boy

35

G

Prints - Open

Lorna

Darroll

5

Surfer sunrise

32

S

Prints - Open

Clifford

Wyeth

5

Transport Communication

36

G

Prints - Open

Lorna

Darroll

5

Abandoned

37

G

Prints - Open

Alta

Jones

2

Flying High

31

S

Last thought…...

Proud member of

