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COMMITTEE CONTACT
ﬁm«ﬂﬁ’/ or ...
DETAILS:
’ .2~ You know, every month when it is time to put the
i ; newsletter together | get so excited as each one pre- Chairman:
o* sents its very own challenge. What to say on this Francois du Bois
page? Which article will we include to help pass on some snippet of
photographic information to our members?

083 449 2247

chairman@tygerphoto.co.za

The downside of all of this is that we rarely then give you, the mem-
bers, the opportunity to contribute to this. So, with that in mind | SR

would like to invite you to participate in a little competition: Karen Donaldson

. . . . 083 342 7202
Send me an info article for the Chappies Corner, a suggestion for the

Editor’s Notes or an image to use on the front cover of the news-
letter—and for each one that gets used that next month the contribu-
tor will win not only a little prize, but also bragging rights within the
club!

karendon@polka.co.za

Webmaster & TLS:
Jonathan Volmink
082 397 9698

jonathanvolmink@gmail.com
On another note, | just want to give a quick Photoshop tip to those of

you who submit digitals and have no idea how to put a border around

Photovault:
your image: Kurt Lehner
083 267 6570
kurt-l@hotmail.com
[eTs Make a horder]
Treasurer:
Martin Kleingeld
. When you have finished your processing and

084 588 5686
flattened your file (made JPEG) hit CTRL A to select

kleing@telkomsa.net
your whole image

. Go to Edit then select Stroke Treasurer Co-Opt:
Michael West
083 253 3052

. Input how many pixels you need your border to be (I
usually go with 4 like this one)

mw.west@icloud.com

. Select your colour—ijust click on the colour box and
use the eye-dropper to select from the panel that Outings: & Prints
pops up Desmond Labuschagne
R Hit OK 082 850 1345

dlab@cybersmart.co.za

. Hit CTRL D to deselect the marching ants

VOILA!! You have a border :-) Visitors & New Members:
Christo la Grange

083 287 6750

christo@imaginet.co.za
So, until next time, stay committed, choose your moment and shoot

with confidence—regardless of which camera! Newsletter & Vice-Chairperson:

Be blessed, Lynne xx Lynne Kruger-Haye
082576 7776

na,
<CEnBE, lynnekh@telkomsa.net




NIGHT: APRIL 2018

TOP SCORING IMAGES OF THE  praswms

DIGITAL OPEN WINNER & OVERALL WINNER:

“AFTERTHERAIN” by Benni e Vivier

OBARRENG b y

DIGITAL OPEN - RUNNER-UP
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DIGITAL SET SUBJECT - WINNER

OKITESTRIKEGbYy Johan van

DIGITAL SET SUBJECT - RUNNER UP

OMATING DRAGONFLIESOby John Read




PRINTS SET SUBJECT - WINNER

OALWAYS ON GUARDOby Chri st o

|l a Grange

PRINTS SET SUBJECT
- RUNNER UP
OWATER LILLY 2 6

by Desmond
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PRINTS OPEN — WINNER

OFROM ABOVEObY Cl i fford Wyeth

PRINTS OPEN - RUNNER UP

OTHEBOW2 &by Francoi s du




FROM THE DESK OF THE
CHAIRMAN:

The April club meeting was well attended, especially if you take in consideration all the
holidays during the month. We all enjoyed the crit, or better put the “evaluation”, from
our judge Phillip de Lange. From every judge we learn more and this can only contribute to
the improving our photographs. | would also just like to mention that Phillip travelled from
Ceres to judge at our club.

When competing in the Western Cape Interclub competition later this year, we will have to
enter in two categories, the junior (level 1 to 3) and senior section. | am very encouraged
with the quality of the entries from our junior section. | must mention the improvement
and outstanding entries from our youngest member, Luke Kruger-Haye. To grow the club in
the future we will have to encourage new enthusiastic members and more young people
to join our club.

As at the end of April, we had 70 plus paid-up members, making us one of the bigger clubs
in the Western Cape. At least 90% of our members are active and attendance at club eve-
nings are between 65 and 70%.

We are presently in the process of upgrading our House Rules. The amended rules will be
made available with our next meeting in May.

Judging: The May competition will be judged by an in-house panel of judges. The feedback
| got from our members is that everyone seems quite happy with that arrangement and it
seems to be the preferred manner of judging.

It was very encouraging to hear from Nicol du Toit, our Western Cape Regional Director,
that TPS is one of the most active clubs in the region regarding salon entries and achieve-
ments in both National and International Salons. He went on to say that we must count
amongst the top achievers in the country!

To all the members, thanks again for all your support and dedication to TPS. We can’t do it
without you.

What Well done to our members for the standard of images being submitted. Keep it up,
go out and practise, and remember to OThink before you click!¢

- Francois du Bois

Proud member of
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CLUB OUTINGS

by Desmond Labuschagne

The TPS Club Outings are hosted once a month. Where possible, these events are organised around the
upcoming set subject for that month, allowing members to take advantage of being in a group. This not
only addresses some safety issues, but also provides an environment for learning from one another, as
well the opportunity for forging friendships over the inevitable raucous socialising that happens!

This month we went to:

SIMONSTOWN for
ARCHITECTURE

And as we wandered around the picturesque town try-
R ing to find that perfect angle on that amazing building,
."",T; some of us had to go the extra mile to find that hidden
' gem!!!

Please do join us in on our outings in the future, as you
can see our esteemed leader tries to find us every

advantage!!

Please keep an eye on the various TPS communication
channels for updates on future events.

We look forward to sharing some practical photo time
with you!

Kind regards,

Des

Proud member of

Sl b Protographic




LEARN & SHARE

by Jonathan Volmink

The Learn and Share sessions are hosted monthly, and the idea is to meet up, share some
knowledge and learn from each other. The format will vary each time as we explore tech-
nical issues, practical issues or pick the brains of some professionals in their fields!

PLEASE NOTE THAT L&S WILL NOT BE HELD THIS MONTH!!!
This will workshop will be hosted in JUNE 2018

EDITING BASICS

Join us this month at Learn & Share for an overview on the basics of editing in Photoshop
and Lightroom. This session is perfect for those that are overwhelmed by the pure editing
power of these Adobe products so let us help you get started.

Lr PS

These are the sorts of things we are hoping to discuss:
| mporting of i mages
Basic editing tools and
Why use what and when?

As always we will meet at the Anglican Church hall in Baxter Street Durbanville at 19:00 on
the 2nd Thursday of the month (14th June next month). Please remember a small dona-
tion to cover the cost of hiring the hall.

Kind Regards

Jonathan

Proud member of
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.2 THE | MPORTANCE O
LI GHT I N PHOTOGRA

Il
- compiled by Karen Donaldson

Li ghits ng key factor in creating a Ssucces
to control alnidg lmrarna tull yatien or der to get
colour and |l uminosity on your subjects.

The Exposure Triangl e

Phot ography is al/|l abloiut <apjtect nganhi gtit
Iy, but-l iat poobj gct wi || never | ook good.
And in order to snap a good shot Wheou t ml
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SET SUBJECTS FOR 2018

AS TYGERBERG PHOTOGRAPHIC SOCIETY IS AN ACTIVE MEMBER OF THE PSSA, THE
CATEGORY DEFINITIONS AS SET OUT BY PSSA FOR SALON SUBMISSIONS WILL APPLY TO
THE MONTHLY SET SUBJECT WHERE APPROPRIATE. PLEASE READ THROUGH THESE
CAREFULLY BEFORE MAKING YOUR SUBMISSIONS.

ONLY IMAGES TAKEN FROM 04/10/2017 ARE ELIGIBLE FOR THE SET SUBJECT ENTRIES

Done!
JANUARY: SCAPES (Manipulation is allowed)

Landscapes are a genre intended to show different spaces within the world, usually vast and unending. A
landscape comprises the visible features of an area and physical elements such as landforms, water, living
elements of flora and fauna and abstract elements like lightning and weather conditions. It could be pure
nature or include man and/or beast.

Panorama: An image with elongated fields of view, with an aspect ratio of 2:1 or larger, the image being
at least twice as wide as its height.

‘Scapes (Urban and/or Rural): 'Scapes is a term that covers the depiction of scenery such as mountains,
valleys, trees, rivers, forests, sea, cities etc. where the main subject is a wide view with its elements ar-
ranged into a coherent composition. A horizon often (but not necessarily) forms part of a "scape". ‘Scapes
may be natural or man-made. Derived terms include: e Cityscape ¢ Seascape ® Nightscape ¢ Snowscape ¢
Streetscape ¢ Urban scape ¢ Sandscape

Done!

FEBRUARY: INSECTS / BEES / BUTTERFLIES
(Manipulation is NOT allowed)

This category is actually a subset of the Nature category, and therefore similar rules and restrictions will
apply:

Nature photography is restricted to the use of the photographic process to depict all branches of natural
history, except anthropology and archaeology, in such a fashion that a well-informed person will be able

to identify the subject material and certify its honest presentation. The story telling value of a photograph
must be weighed more than the pictorial quality while maintaining high technical quality.

Done!

MARCH: PEOPLE AT WORK (MINOR Manipulation is allowed)

This category of photography is a combination of environmental portraiture, portraiture, street photog-
raphy and photojournalism. The goal of this category is to depict a person actively at work while simulta-
neously showing the viewer a glimpse of the surroundings. Of paramount importance in this category is
the story-telling element and this will be weighed more than the pictorial quality while still maintaining
high technical quality. Conversion to monochrome will not be deemed as manipulation.

Done!

APRIL: NATURE (Manipulation is NOT allowed) ~<~<_____|

Nature photography is restricted to the use of the photographic process to depict all branches of natural
history, except anthropology and archaeology, in such a fashion that a well-informed person will be able
to identify the subject material and certify its honest presentation. The story telling value of a photograph
must be weighed more than the pictorial quality while maintaining high technical quality.




Human elements shall not be present, except where those human elements are integral parts of the na-
ture story such as nature subjects like barn owls or storks, adapted to an environment modified by hu-
mans, or where those human elements are in situations depicting natural forces like hurricanes or tidal
waves. Scientific bands, scientific tags or radio collars on wild animals are permissible. Photographs of
artificially created hybrid plants, cultivated plants, feral animals, domestic animals, obviously set arrange-
ments, mounted specimens including insects or animals doped or killed for macro (or any other type of
photography), are ineligible, as is any form of manipulation that alters the truth of the photographic
statement.

Any action which causes harm, no matter how unintentional it may be, is not acceptable. The use of live
bait and actions such as chilling, freezing, spinning or light anaesthesia of any creature is unethical and
therefore not acceptable. No techniques that add, relocate, replace, or remove pictorial elements except
by cropping are permitted. Techniques that enhance the presentation of the photograph without chang-
ing the nature story or the pictorial content, or without altering the content of the original scene, are per-
mitted including HDR, focus stacking and dodging/burning. All allowed adjustments must appear natural.

Colour images can be converted to greyscale/monochrome. Stitched images are not permitted. Infrared
images, either direct-captures or derivations, are not allowed. Images used in Nature Photography com-
petitions may be divided in two classes: Nature and Wildlife.

Images entered in Nature sections meeting the Nature Photography Definition above can have land-
scapes, geologic formations, weather phenomena and extant organisms as the primary subject matter.
This includes images taken with the subjects in controlled conditions, such as zoos, game farms, botanical
gardens, non-natural macro setup*, aquariums and any enclosure where the subjects are totally depend-
ent on man for food. Images entered in Wildlife sections meeting the Nature Photography Definition
above are further defined as one or more extant zoological or botanical organisms living free and unre-
strained in a natural or adopted habitat. Landscapes, geologic formations, photographs of zoo or game
farm animals, or of any extant zoological or botanical species taken under controlled conditions are not
eligible in Wildlife sections. Wildlife is not limited to animals, birds and insects. Marine subjects and bo-
tanical subjects (including fungi and algae) taken in the wild are suitable wildlife subjects, as are carcasses
of extant species. Wildlife images may be entered in Nature sections of salons and exhibitions.

MAY: ABANDONED BUILDINGS/ARCHITECTURE (Manipulation is allowed)

Architectural photography is the photographing of buildings and similar structures that are both aes-
thetically pleasing and accurate representations of their subjects. Architectural photographers are usual-
ly skilled in the use of specialized techniques and equipment. As a building cannot convey emotions like a
human subject, architectural photographers need to set a mood using ambient light. The photographer
can also tell a story and make a photo more dynamic by displaying some of the building’s environment or
by choosing interesting angles that show off pattern, contrast or repetition.

JUNE: MACRO / CLOSE UP (Manipulation is NOT allowed)

MACRO — manipulation is allowed* Macro photography is extreme close-up photography, where you get
close to a small subject by physical or optical means. Starting at approximately 1/4 life size i.e. when the
subject being photographed is four (4) times the size of the film frame or digital sensor. There is no limit
on the upper end. The size of the subject in the finished photograph is greater than life size. *Macro fits
as a subsection of Open as well as Nature; when entered in a Nature section, manipulation is NOT al-
lowed.



JULY: PORTRAITS (Manipulation is allowed)

A likeness, personality and mood of a living subject, human or animal, where that subject is dominant in
the image. Portraiture is not restricted to head and shoulders and may include just a part of the face, a
back view or even a full length study

AUGUST: FREEZE THE MOMENT (Manipulation is allowed)

One thing that makes photography unique is its ability to freeze a moment in time. As humans, we see
what's in front of us as a continuing chain of events. The camera, however, is able to stop time from mov-
ing forward, giving us the opportunity to study that fraction of a second. It is being able to control those
fractions of a second, through photography, that makes this possible.

This segment can also include images made using a fast shutter speeds in a creative way.

The story-telling element of this set subject carries huge value. A high level of technical skill is still re-
quired.

SEPTEMBER: FLOWERS (Manipulation is allowed)

This category embraces all flower photography, whether straight-forward or creative!

OCTOBER: MONOCHROME (mManipulation is allowed)

Monochrome is a black and white image. A black and white work fitting from the very dark grey (black) to
the very clear grey (white) is a monochrome work with the various shades of grey. A black and white
work toned entirely in a single colour will remain a monochrome work able to stand in the black and
white category. A black and white work modified by a partial toning or by the addition of one colour be-
comes a colour work (polychrome) to stand in the colour category.

NOVEMBER: SLOW SHUTTER SPEED (Manipulation is allowed)

Slow shutter speed is a technique that can be used to convey motion, emotion and creativity. There are
NO restrictions.......ceceeeeueeee. I

¥




WHAT IS THE DEFINITION OF MANIPULATION?

Manipulation shall constitute any or all of the following modifications to the original image:

Adding an element to the image that was not contained in the original capture;
Removing an element from the image that was contained in the original capture;

Moving or repositioning an element of the image that was contained in the original capture. In the
categories Nature and Photojournalism, manipulation is not allowed. In Open there is no restriction
whatsoever in the way authors choose to post process an image.

The following actions are allowed and are NOT seen as manipulation:

Cropping

Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
horizontal perspective adjustments;

Removal of dust spots or scratch marks from sensor or scanned images;

The blending of different exposures of the same scene to broaden the dynamic range e.g. High Dy-
namic Range (HDR);

Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.

Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature
and Wildlife, HDR and focus stacking will not be considered as manipulation and may be used pro-
vided that the end result is a faithful representation of the original scene.

Please note: HDR and Focus stacking are not allowed in Photojournalism and Street Photography.

Study the rules for each event as they will be unique.

I\'
APEX 3% ||
WEDDING -
PHOTOGRAPHY

"And in the event one of you doesn't show up
for the ceremony, I can always Photoshop
you in later.”




10.

11.

12.

13.

14.

15.

PSSA ETHICS STATEMENT

A member of the Photographic Society of South Africa shall act in accordance with all PSSA policies.
A member shall be honest in performing and reporting services to the Society.
A member shall be ethical in making and presenting photographic images.

All members shall practice the Society’s Code of Ethics for Nature Photography and apply the same
principles to all genres of photography.

Images submitted for competitions shall originate as photographs by the entrant on photographic
emulsion or acquired digitally.

The original image and all elements therein must have been taken by the photographer, whatever
photographic medium is used. All actions in reaching the final presentation must be made by the
photographer with the exclusion of film processing, unmanipulated commercial scanning and
printing.

No images or parts of images downloaded from the internet or copied from any source whatsoever,
may be used in work entered in any PSSA event, including any salon or honours application.

Each Image must have a unique title and this title may not be subsequently changed. Once an im
-age has been accepted in a PSSA event, that same image or a like "in camera", or a "reproduction”
duplicate of that image, may not be retitled for entry in any other PSSA event.

An image may only be used once in a particular salon, panel or competition, irrespective of the
category, or of the image being in colour or monochrome. No similar images may be used. The
same image may be entered in other salons and on any salon where it was not previously accepted.

PSSA will apply a limit on total acceptances per image as defined in the respective Impala and Dia
mond Rating rules.

Images submitted in Club competitions, workshops and the like shall follow these standards.
Information included in honours and awards applications shall be exact and true.
By virtue of submitting an entry, the photographer certifies the work as his/her own.

Material submitted for possible publication in PSSA publications and/or the PSSA website shall be
solely the work of the author(s) and any quotations or input from other material or collaborator(s)
shall be carefully cited and appropriate credit given for all contributions used. The author is respon
sible to obtain permission to use copyrighted material.

Members not in compliance with this ethics statement will be subject to appropriate sanctions by
the Board which could include loss of membership and/or awards and honours.

GERBg
Kl

Proud member of

South Africa




CLUB SCORESHEET FOR: APRIL 2017

HOW DO CLUB STAR ADVANCEMENTS WORK? NEWSFLASH]|

The points scored through the image awards at club competitions STAR ADVANCEMENTS
are accumulated and used as follows:

2 to 3 star:
Every ‘BRONZE’ awarded during the year will represent 1 point, every
‘SILVER’ 2 points, every ‘GOLD’ 3 points, every ‘MERIT’ 4 points. Coert Venter
1 Star to 2 Star: 30 Points Must include 8 Gold awards 4 to 5 star
2 Star to 3 Star: 45 Points Must include 12 Gold awards Andre Stipp
3 Star to 4 Star: 150 Points Must include 20 Gold awards + 10 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)
4 Star to 5 Star: 150 Points Must include 35 Gold awards + 30 Salon BEST BEGINNER:

acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

Luke Kruger-Haye

5 Star to Master : 300 Points Must include 100 Gold awards + 100 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

(GERDE,
L2 C,  Proud member of

Master to Grand Master: 300 Points Must include 100 Gold awards + 170
Salon acceptances (a Certificate of merit or higher
accolade will serve as 2 salons acceptances)

)

ANNOUNCEMENTS:

|

|

|

|

|

¥ |

DATES TO DIARISE: BIRTHDAYS IN |

|

MAY 2018 APRIL!! |

Wishing all of the very best to: I

|

6th Club Outing— Simonstown Estelle Auret I
10th L & S—Editing Basics David Barnes I
19th Paarl PDI Salon closes Merwe Erasmus |
20th TPS Club submissions close Sand ra La‘tegan I
23rd TPS Club Evening Pierre Rossouw I
26th 13th PSSA Up & Coming Salon Ilvor Thom pson I
|

|

|

|

J



SALON ACCEPTANCES

by Christo la Grange

Salon Acceptances for TPS members

Huangbai International Salon + Krugersdorp National Salon

al tional

_ Accep Club PSSA Accep
Row Labels tances COMO Medal Medal tances COMO : Medals
6 0 0 0 0 0 0
5 1 1 0 0 0 0
3 1 0 0 1 0 0
3 0 0 0 0 0 0
Desmond La-
buschagne 1 1 0 0 0 0 0
3 1 1 0 0 0 0
2 0 0 0 0 0 0
3 0 0 0 0 0 0
6 0 0 0 0 0 0
1 1 0 0 0 0 0
2 2 0 0 4 0 0
9 0 0 0 0 0 0
4 0 0 0 0 0 0
Grand Total ks 7 2 0 5 0 0

For those members that have not yet entered in any salons, please do
consider participating. For any help with your submissions, please feel
free to contact any of the committee members!

Kind regards,
Christo




FINAL SCORES: APRIL 2018

Category Name |[First name [Last name C:fﬁit;r Title _Src;;el Awards
Digital Open Luke Kruger-Haye 1 5 Star Landing 25 G
Digital Open Rob Minter 4 At the end of the last lifeguard shift 23 S
Digital Open Andre Stipp 4 Bee Line 25 G
Digital Open Stephen Burgstahler 4 Blue Jerusalem 23 S
Digital Open JOHAN VAN WYK 3 BOND OF BROTHERS (C) 24 G
Digital Open Ronel Nel 3 Consentration 22 S
Digital Open Rodney Rudman 3 Dark day in Hell 24 G
Digital Open Wayne Weimann 3 Down the straight 24 G
Digital Open Hugo Coetzee 3 Exercise is good for you 21 S
Digital Open Bennie Vivier 5 Goliath Heron 24 G
Digital Open Kurt Lehner 2 Grimm 23 G
Digital Open Alta Jones 3 Hermaanus Sea Side Cafe 23 G
Digital Open Francois du Bois 5 | am the man 26 G
Digital Open Gary Scholtz 3 Kleinmond Sunrise 24 G
Digital Open Desmond |Labuschagne 5 Leading In 26 G
Digital Open Erwin Kruger-Haye 3 London Bus 24 G
Digital Open Marius Bothma 3 Lonely country road 24 G
Digital Open Johan Beyers Master |MESA ARCH 25 G
Digital Open Merwe Erasmus 2 Mokala Sunset 24 G
Digital Open Erik Seket 4 Morning Run 22 S
Digital Open Robert Johnson 5 Mossel River Sunset 25 G
Digital Open Dianne Coetzee 1 natural beauty 23 G
Digital Open Monique |Jones 2 natures composition 22 G
Digital Open Christo la Grange 5 Oh My Gosh 24 G
Digital Open Mariana Visser 4 old car and airoplane in ball 25 G
Digital Open Clifford Wyeth 5 Passage of education 24 G
Digital Open Marleen La Grange 5 Skateboarding 26 G
Digital Open Christo Rothman 1 Spiekeries 23 G
Digital Open David Barnes 4 Stepping out 23 S
Digital Open Doug Gildenhuys 1 Sunset Silhouettes 24 G
Digital Open Richard Jones 3 Taking off in the soft of dawn 24 G
Digital Open Daniel Rossouw 4 The Wait 23 S
Digital Open John Read 2 Tropical tent-web spider. 23 G
Digital Open Isak Venter 1 Understand life 23 G
Digital Open Hugo Coetzee 3 A Bee in the Pink 20 S
Digital Open Bennie Vivier 5 After the rain 2 28 |COM~oyall
Digital Open Andre Stipp 4 Arc de Franschoek 24 G
Digital Open John Read 2 Barren 28 COM~20
Digital Open Dianne Coetzee 1 beautiful new morning 23 G




Category Name |[First name ([Last name Cl:abﬁsntgar Title -Srf;: Awards
Digital Open Rodney Rudman 3 Cape St Francis sunset 24 G
Digital Open Doug Gildenhuys 1 Concentration 23 G
Digital Open Stephen Burgstahler 4 Day Dreaming 25 G
Digital Open Gary Scholtz 3 Delicate 24 G
Digital Open Luke Kruger-Haye 1 Double Trouble 22 G
Digital Open Ronel Nel 3 Foggy sunset 23 G
Digital Open Erwin Kruger-Haye 3 Gamkapoort Dam 25 G
Digital Open Johan Beyers Master |HAWK EAGLE 1K 27 G
Digital Open Christo Rothman 1 King size 23 G
Digital Open Rob Minter 4 Moody peaceful evening at the dam 24 G
Digital Open Isak Venter 1 Music from the Heart 23 G
Digital Open Kurt Lehner 2 Mysterious girl 22 G
Digital Open Wayne Weimann 3 Number 88 24 G
Digital Open David Barnes 4 Queen for a day 23 S
Digital Open Mariana Visser 4 spraying 22 S
Digital Open Robert Johnson 5 Sunrise in Hermanus 23 S
Digital Open Desmond |Labuschagne 5 Sunset on Stone 23 S
Digital Open Erik Seket 4 The Monk and his Dog 25 G
Category Name |[First name [Last name Cl:abﬁsntgar Title ?_‘:::: Awards
Prints - Set Sub |Christo la Grange 5 Always on Guard 25 G~1S
Prints - Set Sub [Monique [Jones 2 early rays of hope on a misty morning 23 G
Prints - Set Sub [Wayne Weimann 3 Elephants entangled 24 G
Prints - Set Sub [Marleen La Grange 5 Flamingo triangle through the reeds 25 G
Prints - Set Sub [Nelis du Toit 3 Misty morning in the Karoo 24 G
Prints - Set Sub |Francois du Bois 5 Mud bath 23 S
Prints - Set Sub [JOHAN VAN WYK 3 MULTICOLOUR MEAL 24 G
Prints - Set Sub |Rob Minter 4 PA having a bad hair day 25 G
Prints - Set Sub [David Barnes 4 sibling rivalry 24 G
Prints - Set Sub |Coert Venter 2 Silhouette in the mist 23 G
Prints - Set Sub |Richard Jones 3 Storm cloud at sunset 24 G
Prints - Set Sub [Alta Jones 3 The Wonder of Age Old Trees 24 G
Prints - Set Sub |Marius Bothma 3 Tiny Autumn blossom 24 G
Prints - Set Sub |Desmond |Labuschagne 5 Water Lilly 2 25 G~2S
Prints - Set Sub [Lynne Kruger-Haye 4 Way too close 24 G




Club Star

Score

Category Name |First name [Last name Rating Title Total Awards
Digital - Set Sub |Hugo Coetzee 3 A Portrait of a Seagull 23 G
Digital - Set Sub |Alta Jones 3 Ancient Wooden Foot 22 S
Digital - Set Sub |Stephen Burgstahler 4 Angry Beautiful 23 S
Digital - Set Sub |Bennie Vivier 5 Black Winged Stilt 24 G
Digital - Set Sub [Marleen La Grange 5 Colourful after the rain 24 G
Digital - Set Sub |Erwin Kruger-Haye 3 Cowabunga 24 G
Digital - Set Sub |Clifford Wyeth 5 Crocus 24 G
Digital - Set Sub |David Barnes 4 Eina 23 S
Digital - Set Sub |Isak Venter 1 Faded Zebra 23 G
Digital - Set Sub [Wayne Weimann 3 Fish for lunch 24 G
Digital - Set Sub [Andre Stipp 4 Food Chain 26 G
Digital - Set Sub |Lynne Kruger-Haye 4 Grumpy 23 S
Digital - Set Sub |Merwe Erasmus 2 Hartebees Sunset 25 G
Digital - Set Sub |Francois du Bois 5 Hunting time 24 G
Digital - Set Sub |Rob Minter 4 Ibis in flight 26 G
Digital - Set Sub |[Desmond |Labuschagne 5 Im Sick 23 S
Digital - Set Sub JOHAN VAN WYK 3 KITE STRIKE 27 G~1S
Digital - Set Sub |Christo Rothman 1 Let it bee 24 G
Digital - Set Sub |John Read 2 Mating Dragonflies 27 G~2S
Digital - Set Sub |Gary Scholtz 3 Mister Vibrant 22 S
Digital - Set Sub [Robert Johnson 5 Mossel River 24 G
Digital - Set Sub [Monique |lones 2 natures diamonds...morning sunrise 22 G
Digital - Set Sub [Dianne Coetzee 1 on Golden Pond 22 G
Digital - Set Sub |Kurt Lehner 2 Only in Africa 23 G
Digital - Set Sub |Ronel Nel 3 Oribi Gorge 22 S
Digital - Set Sub |Mariana Visser 4 Pied with big feesh 23 S
Digital - Set Sub [Marius Bothma 3 Rock formations at sunset 22 S
Digital - Set Sub [Luke Kruger-Haye 1 See Gulls Do Scream 22 G
Digital - Set Sub [Christo la Grange 5 Snail on Cabbage 26 G
Digital - Set Sub |Richard Jones 3 Three geese are a crowd 22 S
Digital - Set Sub [Coert Venter 2 Tree Flasher 23 G
Digital - Set Sub [Rodney Rudman 3 Watching you 23 G
Digital - Set Sub [Nelis du Toit 3 What do you want 22 S
Digital - Set Sub [Johan Beyers Master |ZEBRA RIVER EXIT 25 G




Category Name [First name [Last name Cl:abﬁit:r Title ?I_f::: Awards
Prints - Open Luke Kruger-Haye 1 Bikes Up 24

Prints - Open Erwin Kruger-Haye blouberg 25

Prints - Open Christo la Grange 5 Crystal Miner 23 S
Prints - Open Robert Johnson 5 Frans

Prints - Open JOHAN VAN WYK 3 HIGH VALUE TARGET 23 G
Prints - Open Andre Stipp 4 In the Still of the Day 24 G
Prints - Open Coert Venter 2 Its to the left 22 G
Prints - Open Alta Jones 3 Late Afternoon in the Harbour 23 G
Prints - Open Nelis du Toit 3 Marc Kabu from the DRC 23 G
Prints - Open Lynne Kruger-Haye 4 Portrait of Amy 1 24 G
Prints - Open Marleen La Grange 5 Rainqueen 25 G
Prints - Open Clifford Wyeth 5 Singing in the rain 24 G
Prints - Open Monique [Jones 2 Te Horo Beach during NZ holiday 24 G
Prints - Open Francois du Bois 5 The Bow 2 27 G~20
Prints - Open Richard Jones 3 The speed of a goose 24 G
Prints - Open Marius Bothma 3 There is a ship in the harbour 23 G
Prints - Open Clifford Wyeth 5 From above 28 comM~10
Prints - Open Coert Venter 2 Morning Swim 23 G
Prints - Open Lynne Kruger-Haye 4 Peaceful Reflection 24 G

Last laugh....

HERE'S A PICTURE
OF MY MOM BEFORE
PHOTOSHOP!
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THANK YOU'’S:

Our gratitude to the All Saints Anglican Church for the privilege of using their venue, and especially to Pam
Davies & Lydia Marais for always being willing to unlock and assist.

Huge thanks also go to Gerda and Martin Kleingeld for looking after us this month.

As always, we would also like to take this opportunity to thank our sponsors for assisting in making our club
so successful. Our appreciation goes to:

MRS ROANNE | [/ w3
DE HAAST | [l

CAPELEGENDS

A PREMIUM WINE COMPANY

ORMS BELLVILLE

South Ataca




