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COMMITTEE CONTACT
DETAILS:

The only thing better than elbowing the kids out of
the way during an Easter Egg Hunt would be to find
yourself lucky enough to acquire a new piece of photographic gear! Actually, it doesn’t even have to be brand new… just
the thought of a new piece of kit makes my heart race!
And that was until I heard the following admonishment from a very
well-respected photographer: “Will this new piece of gear make your
ship go faster?” Whaaaaatttt………???
Her message, plain and simple, is that will this next new thing you just
have to have with all of your heart, make you any better at your craft?
Will a new Canon 50mm 1.4 L series lens make you any better as a
portrait photographer? Or will that newly launched Manfrotto tripod
be just the thing to elevate you as a landscape photographer?
Obviously, the kit will have no bearing at all on your passion and dedication to honing your skills, improving your focus or affect the hours
you may spend practising and practising and practising!
I therefore issue you a challenge! Grab your oldest lens, the one you
got way back when you probably didn’t even know what an f-stop
was, and limit yourself to using just that lens for the next month. Use
it to think about your set subjects and personal projects, and figure
out how to achieve the result you want with a lens that maybe isn’t
popular for that genre. Use a telephoto lens to shoot portraits, use a
wide-angle to do street photography or maybe even use a 70-200mm
to shoot landscapes! Challenge yourself, unlock your thinking and become creative with the gear you do have.
Learn to shoot anything—with everything—so that next time you are
standing on Blouberg Beach capturing a sunset you don’t have to
sneak envious glances at your photographer friend because you will
know enough to capture that epic landscape regardless of your gear!
The moral of the story? By being brilliant at using what you do have
will indeed “make YOUR ship go faster”!

Be blessed, Lynne xx
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Secretary:
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So, while I attempt to practise what I preach,
I am now off to the Lindt store to see if they
have any more giant chocolate bunnies on
sale—seeing as I now have a little more cash
in my pocket!!
Until next time, stay committed, choose well
and shoot with confidence—regardless of
which camera!

_________________________
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Visitors & New Members:
Christo la Grange
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christo@imaginet.co.za
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TOP SCORING IMAGES OF THE
NIGHT: MARCH 2018

Proud member of

PRINT OPEN WINNER & OVERALL WINNER:
“UNREQUITED LOVE” by Lynne Kruger-Haye

PRINT OPEN –
RUNNER-UP
“PEPPERS”
by Erwin Kruger-Haye

DIGITAL SET SUBJECT –
WINNER
“CREATING”
by Kerryann Collier

DIGITAL SET SUBJECT
– RUNNER UP
“PIZZA IN THE MAKING”
by Marleen la Grange

PRINTS SET SUBJECT – WINNER
“BRICK LAYER” by Christo la Grange

PRINTS SET SUBJECT – RUNNER UP
“MEDIA FRENZY AS THE CHAMP CRAMPS” by Roanne de Haast

DIGITAL OPEN — WINNER
“ROOI ELS” by Robert Johnson

DIGITAL OPEN – RUNNER UP
“I MISS YOU” by David Barnes

FROM THE DESK OF THE
CHAIRMAN:
What a wonderful competition evening we had last month! Thanks so much to Celia
Fouche for giving up her time to come and be our evaluator for the evening and sharing
her insights and knowledge with us. I hope that everyone had a peaceful and blessed Easter, and had the opportunity to go out and take some photographs.
On the topic of going out to photograph, I would like to raise the issue of the organised
club outings. While each outing may not be exactly the type of photography you prefer to
do, I want you to consider joining us anyway. The opportunity for learning from each other
and the time spent practising is invaluable in getting to know your equipment and understanding your subject matter better.
A photographic club is not, by its structure and purpose, an actual training ground for
those wishing to learn photography. It is a place where people who share a passion for
photography meet up to get inspired and encouraged, and to learn from each other. It is
not a formal school of photography or a place to get to know your camera (although we all
try to help out as best we can!) At TPS we are very privileged to have experienced and
knowledgeable members that are willing to share some information with others, so please
do make use of the opportunities that are offered.
Another arena to score some extra learning is at our Learn & Share evenings! It is at these
sessions that we, as passionate enthusiasts, attempt to share some knowledge and help to
shape your thinking around the topic of photography. Again, the individual topics may not
be of 100% interest to you, but come along! Not only could you pick up some previously
unknown tips and tricks, but just maybe you could be the one to help out someone else!
Our committee is made up of members who are prepared to volunteer their time, energy
and knowledge for the betterment of our club. It is through their efforts that we arrange
these sessions and outings for the benefit of our members. I would like to encourage our
members to make suggestions, offer your assistance, or simply just attend these events to
show your support. Let us work together to make TPS a club that we all can be extremely
proud of.
Thanks again to all who assist and volunteer so that we can help each other grow. Thank
you also to our committee who work so tirelessly on our behalf.
Well done to our members for the standard of images being submitted. Keep it up, go out
and practise, and remember to “Think before you click!”
- Francois du Bois

Proud member of

CLUB OUTINGS
by Desmond Labuschagne
The TPS Club Outings are hosted once a month. Where possible, these events are organised around the
upcoming set subject for that month, allowing members to take advantage of being in a group. This not
only addresses some safety issues, but also provides an environment for learning from one another, as
well the opportunity for forging friendships over the inevitable raucous socialising that happens!

This month:

STRANDFONTEIN BIRD SANCTUARY
It was an early start to meet up at the Sanctuary by 7:30am, but boy was it worth it!!!

TPS
OUTINGS!

Please keep an eye on the various TPS communication channels for updates on events.
We look forward to sharing some practical photo time with you!
Kind regards,
Des

Proud member of

LEARN & SHARE
by Jonathan Volmink
The Learn and Share sessions are hosted monthly, and the idea is to meet up, share some knowledge and
learn from each other. The format will vary each time as we explore technical issues, practical issues or
pick the brains of some professionals in their fields!

This month:

THE PROCESS OF GOING FROM HERE TO THERE!
This month we are inviting members to share a before and after photo of theirs. The idea is to share their
thought process about which enhancements were needed to the photo to get it to an acceptable level for
club entry. It's not a lesson on photoshop, but rather to share how the photographer needed to 'beef-up'
an image to make a good image a great one.

These are the sorts of things we are hoping to discuss:
How and why the image was taken
What the lighting conditions were
Show the 'before' image
Discuss areas that you felt needed work

TPS
OUTINGS!

Show the 'after' image
Why the enhancements work and contribute to the end product

Very few people have volunteered so please feel free to contact me at jonathanvolmink@gmail.com if
you are still willing to share with the group.
As always we will meet at the Anglican Church hall in Baxter Street Durbanville at 19:00 on the 2nd Thursday of the month (12 April this month). Please remember a small donation to cover the cost of hiring the
hall.
Kind Regards
Jonathan

Proud member of

THE IMPORTANCE OF
SHARPNESS
- compiled by Karen Donaldson
Sometimes only the smallest part of the photo needs to be pin sharp, but it is important
that the correct area is chosen.
Have you ever taken shots only to find that they are blurry when you view them on your
computer screen? It is so disappointing to realize that those shots are just not quite in focus. Nothing ruins a potentially great photo like blur. There are lots of things that can be
done in post processing to improve your photos, but sadly making a blurry shot focused is
not one of them!
Focus is probably the single most important thing that you need to get right in camera.
Nailing focus is key to a great photo, right along with composition and exposure. Combine
all three of these and you’re sure to have an incredible image.
Light does effect the sharpness. When there isn't good light, your camera will struggle to
lock as there isn't enough light to give contrast. Your camera needs good light so that there
is a clear edge for it to focus on. You may hear the lens whirring back and forth as it tries to
lock focus to no avail.
There’s a second aspect to sharpness that can easily go unnoticed if you don’t address it
right away. Before you take any picture, ask yourself which parts of your photo should be
the sharpest and which should be a little blurry or completely blurred out. Sharp for
sharp’s sake doesn’t a good photo make. You need to make a creative decision and apply
sharpness only where it’s needed.
When it comes to selecting where to make the focal point in your image, there are so many
options! In landscapes, street photography, portraits and people there are a variety of options for focal points that you can choose to enhance your story. Focus then becomes a
composition technique.
There is a way to get the results that you would like to
achieve. You can choose the point at which your camera
will focus. This technique is called selective focus, where
the photographer selectively focuses on the subject of
an image, essentially ignoring all other aspects of the
scene. Using a shallow depth of field the subject can be
rendered in sharp focus with the rest of the image blurring into the image foreground and background. This
technique isolates the subject within the image, drawing the eye of the viewer to the exact point which the
photographer wishes to be observed. The contrast of
the sharp subject against the soft image background
creates powerful, contemplative images.

Once you learn how to use this function on your
camera, the next thing that you need to know is
where your focus should fall. It takes a bit of
practice to toggle with each shot to the focus
point that you want on your photo, but once
you get the hang of it, it becomes second nature.
When choosing your focal point in portraits, you
should choose the eyes on a close up or head
shot, or the head on a 3/4 or full length body
shot. When taking a picture of a large group of
people, you will need to be sure that your aperture opening is larger, meaning that the opening
in your lens is smaller. This will allow your camera to keep a greater depth in focus. You will then need to choose a focus point at an equal
distance to the majority of the people in your photo.
In wildlife, bird and nature photography,
Standing and shooting down (when you
could kneel or lay down) at small subjects takes something away from the
photographer-subject relationship. Practice shooting at eye level, this gives you
an entirely different perspective. If your
subject has eyes this is the critical pointof-focus. Focusing on the eyes can be
further enhanced using selective depthof-field. An extremely shallow DOF will
draw your attention to the eyes even
quicker. As long as you have the eyes, the
iris/pupil part, in focus – your photo will look sharp.
When learning landscape photography we don’t always know where to focus. You may
think that because it’s a landscape photo, and your horizon is miles away, it’s best to focus
to infinity. This is not the case.

The depth of field is largely dependent on your aperture, as well as your distance from the
subject. There’s also another factor called your hyperfocal distance. Your hyperfocal distance is the distance at which you focus, where everything after it (stretching to infinity distance) remains acceptably sharp.
Half of the distance between the hyperfocal length and the lens will also remain acceptably
sharp too. If you focus at infinity, you lose lots of your depth of field, because there will be
barely any focus in front of infinity, and nothing behind the focus (because you’re already
focused to infinity).
Basically if you focus about a third of the way into the frame, as a rule, you can’t go too far
wrong with this. If you’re shooting a landscape, then chances are your aperture is quite
narrow, so you have a decent DoF to play with.

MY PHOTOS AREN’T IN FOCUS. WHAT SHOULD I DO?
There could be a number of reasons why your photos are not in focus. Try to troubleshoot
using the following list::
Your depth of field with the aperture you’re using is too thin to get everything you wanted
in focus.
Your camera is choosing your focus point and is not putting it where you want it.

You are trying to focus on something closer than your lens’ minimum focus distance (all
lenses have a minimum focus distance. In general, except with macro lenses, the longer
the focal distance, the farther away the minimum focus distance. Some lenses have it
marked on the lens barrel. If not, you can check online or in your lens’ manual for this
information.)
Your shutter speed is too slow, causing motion blur
You were shooting in very low light and it was difficult for your camera to lock focus.
You may have the autofocus drive mode set incorrectly (i.e. using single shot on a moving
subject, or using Servo/continuous focus on a still subject. Both of these can cause
blur.)
You are shooting on a tripod and have IS/VR on. This function should be switched off when
the lens is on a tripod.
Your lens has a true autofocus issue. Often this is just a slight issue where the lens is focusing a bit in front of or in back of where you would like it to focus. To test that it is the
lens, you should put your lens on a tripod and take photos of something such as a ruler
to see if your focus falls where you intend. You can also find charts online to test focus. If you find your lens’ focus is off, you can perform adjustments yourself if your
camera has autofocus micro adjustment or fine tuning options. If your camera does not
have this option, you will need to either send the camera to the manufacturer or take it
to a camera shop to have the adjustment done. If the issue is that the autofocus on the
camera is actually damaged or broken, this would need to be corrected by the manufacturer or a camera repair shop and would not be able to be corrected by micro
adjustment.

SET SUBJECTS FOR 2018
AS TYGERBERG PHOTOGRAPHIC SOCIETY IS AN ACTIVE MEMBER OF THE PSSA, THE
CATEGORY DEFINITIONS AS SET OUT BY PSSA FOR SALON SUBMISSIONS WILL APPLY TO
THE MONTHLY SET SUBJECT WHERE APPROPRIATE. PLEASE READ THROUGH THESE
CAREFULLY BEFORE MAKING YOUR SUBMISSIONS.
ONLY IMAGES TAKEN FROM 04/10/2017 ARE ELIGIBLE FOR THE SET SUBJECT ENTRIES
Done!

JANUARY:

SCAPES (Manipulation is allowed)

Landscapes are a genre intended to show different spaces within the world, usually vast and unending. A
landscape comprises the visible features of an area and physical elements such as landforms, water, living
elements of flora and fauna and abstract elements like lightning and weather conditions. It could be pure
nature or include man and/or beast.
Panorama: An image with elongated fields of view, with an aspect ratio of 2:1 or larger, the image being
at least twice as wide as its height.
‘Scapes (Urban and/or Rural): 'Scapes is a term that covers the depiction of scenery such as mountains,
valleys, trees, rivers, forests, sea, cities etc. where the main subject is a wide view with its elements arranged into a coherent composition. A horizon often (but not necessarily) forms part of a "scape". ‘Scapes
may be natural or man-made. Derived terms include: • Cityscape • Seascape • Nightscape • Snowscape •
Streetscape • Urban scape • Sandscape

FEBRUARY:

INSECTS / BEES / BUTTERFLIES

Done!

(Manipulation is NOT allowed)
This category is actually a subset of the Nature category, and therefore similar rules and restrictions will
apply:
Nature photography is restricted to the use of the photographic process to depict all branches of natural
history, except anthropology and archaeology, in such a fashion that a well‐informed person will be able
to identify the subject material and certify its honest presentation. The story telling value of a photograph
must be weighed more than the pictorial quality while maintaining high technical quality.

MARCH:

PEOPLE AT WORK (MINOR Manipulation is allowed)

Done!

This category of photography is a combination of environmental portraiture, portraiture, street photography and photojournalism. The goal of this category is to depict a person actively at work while simultaneously showing the viewer a glimpse of the surroundings. Of paramount importance in this category is
the story-telling element and this will be weighed more than the pictorial quality while still maintaining
high technical quality. Conversion to monochrome will not be deemed as manipulation.

APRIL:

NATURE (Manipulation is NOT allowed)

Nature photography is restricted to the use of the photographic process to depict all branches of natural
history, except anthropology and archaeology, in such a fashion that a well‐informed person will be able
to identify the subject material and certify its honest presentation. The story telling value of a photograph
must be weighed more than the pictorial quality while maintaining high technical quality.

Human elements shall not be present, except where those human elements are integral parts of the nature story such as nature subjects like barn owls or storks, adapted to an environment modified by humans, or where those human elements are in situations depicting natural forces like hurricanes or tidal
waves. Scientific bands, scientific tags or radio collars on wild animals are permissible. Photographs of
artificially created hybrid plants, cultivated plants, feral animals, domestic animals, obviously set arrangements, mounted specimens including insects or animals doped or killed for macro (or any other type of
photography), are ineligible, as is any form of manipulation that alters the truth of the photographic
statement.
Any action which causes harm, no matter how unintentional it may be, is not acceptable. The use of live
bait and actions such as chilling, freezing, spinning or light anaesthesia of any creature is unethical and
therefore not acceptable. No techniques that add, relocate, replace, or remove pictorial elements except
by cropping are permitted. Techniques that enhance the presentation of the photograph without changing the nature story or the pictorial content, or without altering the content of the original scene, are permitted including HDR, focus stacking and dodging/burning. All allowed adjustments must appear natural.
Colour images can be converted to greyscale/monochrome. Stitched images are not permitted. Infrared
images, either direct‐captures or derivations, are not allowed. Images used in Nature Photography competitions may be divided in two classes: Nature and Wildlife.
Images entered in Nature sections meeting the Nature Photography Definition above can have landscapes, geologic formations, weather phenomena and extant organisms as the primary subject matter.
This includes images taken with the subjects in controlled conditions, such as zoos, game farms, botanical
gardens, non-natural macro setup*, aquariums and any enclosure where the subjects are totally dependent on man for food. Images entered in Wildlife sections meeting the Nature Photography Definition
above are further defined as one or more extant zoological or botanical organisms living free and unrestrained in a natural or adopted habitat. Landscapes, geologic formations, photographs of zoo or game
farm animals, or of any extant zoological or botanical species taken under controlled conditions are not
eligible in Wildlife sections. Wildlife is not limited to animals, birds and insects. Marine subjects and botanical subjects (including fungi and algae) taken in the wild are suitable wildlife subjects, as are carcasses
of extant species. Wildlife images may be entered in Nature sections of salons and exhibitions.

MAY:

ABANDONED BUILDINGS/ARCHITECTURE (Manipulation is allowed)

Architectural photography is the photographing of buildings and similar structures that are both aesthetically pleasing and accurate representations of their subjects. Architectural photographers are usually skilled in the use of specialized techniques and equipment. As a building cannot convey emotions like a
human subject, architectural photographers need to set a mood using ambient light. The photographer
can also tell a story and make a photo more dynamic by displaying some of the building’s environment or
by choosing interesting angles that show off pattern, contrast or repetition.

JUNE:

MACRO / CLOSE UP (Manipulation is NOT allowed)

MACRO – manipulation is allowed* Macro photography is extreme close-up photography, where you get
close to a small subject by physical or optical means. Starting at approximately 1/4 life size i.e. when the
subject being photographed is four (4) times the size of the film frame or digital sensor. There is no limit
on the upper end. The size of the subject in the finished photograph is greater than life size. *Macro fits
as a subsection of Open as well as Nature; when entered in a Nature section, manipulation is NOT allowed.

JULY:

PORTRAITS (Manipulation is allowed)

A likeness, personality and mood of a living subject, human or animal, where that subject is dominant in
the image. Portraiture is not restricted to head and shoulders and may include just a part of the face, a
back view or even a full length study

AUGUST:

FREEZE THE MOMENT (Manipulation is allowed)

One thing that makes photography unique is its ability to freeze a moment in time. As humans, we see
what's in front of us as a continuing chain of events. The camera, however, is able to stop time from moving forward, giving us the opportunity to study that fraction of a second. It is being able to control those
fractions of a second, through photography, that makes this possible.
This segment can also include images made using a fast shutter speeds in a creative way.
The story-telling element of this set subject carries huge value. A high level of technical skill is still required.

SEPTEMBER:

FLOWERS (Manipulation is allowed)

This category embraces all flower photography, whether straight-forward or creative!

OCTOBER:

MONOCHROME (Manipulation is allowed)

Monochrome is a black and white image. A black and white work fitting from the very dark grey (black) to
the very clear grey (white) is a monochrome work with the various shades of grey. A black and white
work toned entirely in a single colour will remain a monochrome work able to stand in the black and
white category. A black and white work modified by a partial toning or by the addition of one colour becomes a colour work (polychrome) to stand in the colour category.

NOVEMBER:

SLOW SHUTTER SPEED (Manipulation is allowed)

Slow shutter speed is a technique that can be used to convey motion, emotion and creativity. There are
no restrictions…………………..!!

WHAT IS THE DEFINITION OF MANIPULATION?
Manipulation shall constitute any or all of the following modifications to the original image:
•

Adding an element to the image that was not contained in the original capture;

•

Removing an element from the image that was contained in the original capture;

•

Moving or repositioning an element of the image that was contained in the original capture. In the
categories Nature and Photojournalism, manipulation is not allowed. In Open there is no restriction
whatsoever in the way authors choose to post process an image.

The following actions are allowed and are NOT seen as manipulation:
•

Cropping

•

Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
horizontal perspective adjustments;

•

Removal of dust spots or scratch marks from sensor or scanned images;

•

The blending of different exposures of the same scene to broaden the dynamic range e.g. High Dynamic Range (HDR);

•

Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.

•

Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature
and Wildlife, HDR and focus stacking will not be considered as manipulation and may be used provided that the end result is a faithful representation of the original scene.
Please note: HDR and Focus stacking are not allowed in Photojournalism and Street Photography.

Study the rules for each event as they will be unique.

PSSA ETHICS STATEMENT
1.

A member of the Photographic Society of South Africa shall act in accordance with all PSSA policies.

2.

A member shall be honest in performing and reporting services to the Society.

3.

A member shall be ethical in making and presenting photographic images.

4.

All members shall practice the Society’s Code of Ethics for Nature Photography and apply the same
principles to all genres of photography.

5.

Images submitted for competitions shall originate as photographs by the entrant on photographic
emulsion or acquired digitally.

6.

The original image and all elements therein must have been taken by the photographer, whatever
photographic medium is used. All actions in reaching the final presentation must be made by the
photographer with the exclusion of film processing, unmanipulated commercial scanning and
printing.

7.

No images or parts of images downloaded from the internet or copied from any source whatsoever,
may be used in work entered in any PSSA event, including any salon or honours application.

8.

Each Image must have a unique title and this title may not be subsequently changed. Once an im
-age has been accepted in a PSSA event, that same image or a like "in camera", or a "reproduction"
duplicate of that image, may not be retitled for entry in any other PSSA event.

9.

An image may only be used once in a particular salon, panel or competition, irrespective of the
category, or of the image being in colour or monochrome. No similar images may be used. The
same image may be entered in other salons and on any salon where it was not previously accepted.

10.

PSSA will apply a limit on total acceptances per image as defined in the respective Impala and Dia
mond Rating rules.

11.

Images submitted in Club competitions, workshops and the like shall follow these standards.

12.

Information included in honours and awards applications shall be exact and true.

13.

By virtue of submitting an entry, the photographer certifies the work as his/her own.

14.

Material submitted for possible publication in PSSA publications and/or the PSSA website shall be
solely the work of the author(s) and any quotations or input from other material or collaborator(s)
shall be carefully cited and appropriate credit given for all contributions used. The author is respon
sible to obtain permission to use copyrighted material.

15.

Members not in compliance with this ethics statement will be subject to appropriate sanctions by
the Board which could include loss of membership and/or awards and honours.
Proud member of

CLUB SCORESHEET FOR: MARCH 2017
HOW DO CLUB STAR ADVANCEMENTS WORK?

NEWSFLASH!!

The points scored through the image awards at club competitions
are accumulated and used as follows:

STAR ADVANCEMENTS
3 to 4 star:

Every ‘BRONZE’ awarded during the year will represent 1 point, every
‘SILVER’ 2 points, every ‘GOLD’ 3 points, every ‘MERIT’ 4 points.
1 Star to 2 Star:

30 Points Must include 8 Gold awards

2 Star to 3 Star :

45 Points Must include 12 Gold awards

3 Star to 4 Star:

150 Points Must include 20 Gold awards + 10 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

4 Star to 5 Star:

Mariana Visser

BEST BEGINNER:

150 Points Must include 35 Gold awards + 30 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)

Diane Coetzee

5 Star to Master : 300 Points Must include 100 Gold awards + 100 Salon
acceptances (a Certificate of merit or higher accolade
will serve as 2 salons acceptances)
Proud member of

Master to Grand Master: 300 Points Must include 100 Gold awards + 170
Salon acceptances (a Certificate of merit or higher
accolade will serve as 2 salons acceptances)

NB!!!

ANNOUNCEMENTS:
DATES TO DIARISE:

BIRTHDAYS IN

APRIL 2018

MARCH!!!!!
Wishing all of the very best to:

8th Club Outing—Strandfontein Bird Sanc
12th L & S—From here to there!
14th 2nd PSSA Youth Division Salom

Jaco Alberts
Vic Els

21st Bloemfontein Salon closes

Luke Kruger-Haye

22nd TPS Club submissions close

Lynne Kruger-Haye

25th TPS Club Evening
28th PSSA Up & Coming Salon

Daniel Rossouw
Erik Seket
Andre Stipp

SALON ACCEPTANCES
by Christo la Grange

Salon Acceptances for TPS members

TPS SALONS ACHIEVED FOR MARCH 2018
(EDENVALE NATIONAL SALON)
MEDALS
Members

Accept.

COMS

Stephen Burgstahler

5

Erwin Kruger-Haye

1

Lynne Kruger-Haye

4

Desmond Labuschagne

1

Marleen la Grange

7

2

Christo la Grange

6

2

Josie Norfolk

3

Gary Scholtz

4

Andre Stipp

5

1

TOTALS

36

6

Runner-up

PSSA

1
1

1

2

For those members that have not yet entered in any salons, please do
consider participating. For any help with your submissions, please feel
free to contact any of the committee members!
Kind regards,
Christo
Proud member of

FINAL SCORES: MARCH 2018
Category Name Firstname

Lastname

Title

Club Star

Awards

Score To-

Digital Open

Hugo

Coetzee

3

A view of Lake Taupo

21

S

Digital Open

Dianne

Coetzee

1

Afternoon break

21

G

Digital Open

Josie

Norfolk

4

Alert

23

S

Digital Open

Christo

la Grange

5

Anybody Home_2

25

G

Digital Open

Kerryann

Collier

3

Attachment

23

G

Digital Open

Mariana

Visser

3

Bathtime

22

S

Digital Open

Johan

Beyers

M

BURNT TREE

25

G

Digital Open

Francois

du Bois

5

Can you see me now

22

S

Digital Open

Andre

Stipp

4

Cango Caves

24

G

Digital Open

Wayne

Weimann

3

Closeup

23

G

Digital Open

Richard

Jones

3

Combing the beach

21

S

Digital Open

Lorna

Darroll

5

Crash

23

S

Digital Open

Barbara

van Eeden

4

Groen en sappig

22

S

Digital Open

Rodney

Rudman

3

Hogsback storm

21

S

Digital Open

David

Barnes

4

I miss you

27

G~2O

Digital Open

Rob

Minter

4

Inca

25

G

Digital Open

Karen

Donaldson

4

Incy Wincy Spider

24

G

Digital Open

Kurt

Lehner

2

Its not whats in… that counts

23

G

Digital Open

Doug

Gildenhuys

1

Jackal Buzzard

22

G

Digital Open

Jonathan

Volmink

3

Jonkershoek

24

G

Digital Open

Christo

Rothman

1

Ladies man

22

G

Digital Open

Sandra

Lategan

1

Mosaic Bug

23

G

Digital Open

John

Read

2

Old friends

25

G

Digital Open

Alta

Jones

3

ON GUARD

22

S

Digital Open

Clifford

Wyeth

5

Painshill

22

S

Digital Open

Marius

Bothma

3

Road less travelled

22

S

Digital Open

Gary

Scholtz

3

Running Late

22

S

Digital Open

Lynne

Kruger-Haye

4

Self Doubt

26

G

Digital Open

Erwin

Kruger-Haye

3

Shanghai nights

26

G

Digital Open

Marleen

La Grange

5

Simone

25

G

Digital Open

Robert

Johnson

5

Smokers Corner

23

S

Digital Open

Vic

Els

4

Sorry Mom

21

S

Digital Open

Bennie

Vivier

5

Sun thru the mist

22

S

Digital Open

Stephen

Burgstahler

4

Tender Moment

22

S

Category Name Firstname
Digital Open

Lynne

Digital Open

Lastname
Shone

Club Star
Rating

Title

Score ToAwards
tal

3

The Goat herder

23

G

Desmond Labuschagne

5

The Lion King

23

S

Digital Open

Johan

Greeff

3

Unfair I saw it first

22

S

Digital Open

Ronel

Nel

3

Vis

22

S

Digital Open

Erik

Seket

4

Where is That Fish

22

S

Digital Open

Vic

Els

4

A Bird in Hand

21

S

Digital Open

Hugo

Coetzee

3

A view across Flaxmill Bay

21

S

Digital Open

Desmond Labuschagne

5

Bigfoot

22

S

Digital Open

Dianne

Coetzee

1

Bokkoms in Veldrift

21

G

Digital Open

Christo

Rothman

1

Colourful me

24

G

Digital Open

Rob

Minter

4

Dead but still beautiful

25

G

Digital Open

Johan

Greeff

3

Dragonfly in Flight

21

S

Digital Open

Ronel

Nel

3

Dubai Waterfront

22

S

Digital Open

John

Read

2

Eden lost

22

G

Digital Open

Gary

Scholtz

3

Glimpse of a new day

25

G

Digital Open

Karen

Donaldson

4

Kicking up Dust

23

S

Digital Open

Erwin

Kruger-Haye

3

Lioness at Dawn

24

G

Digital Open

Doug

Gildenhuys

1

Longclaw Lunch

23

G

Digital Open

Johan

Beyers

M

MULTIPLE CURVES 1K

26

G

Digital Open

Marius

Bothma

3

Office Girl

23

G

Digital Open

Kerryann

Collier

3

Passing the Light

27

G

Digital Open

Andre

Stipp

4

Pine World

26

G

Digital Open

Jonathan Volmink

3

River

24

G

Digital Open

Robert

Johnson

5

Rooi Els

27

G~1O

Digital Open

Bennie

Vivier

5

Sea Bride

24

G

Digital Open

Josie

Norfolk

4

Side way glance

21

S

Digital Open

Rodney

Rudman

3

Slangkop

23

G

Digital Open

Kurt

Lehner

2

Sleeping beauty

23

G

Digital Open

David

Barnes

4

The accused

24

G

Digital Open

Francois

du Bois

5

The Casanova Boy

23

S

Digital Open

Lynne

Shone

3

The green door

22

S

Digital Open

Wayne

Weimann

3

The waiting game

24

G

Digital Open

Lynne

Kruger-Haye

4

Unseen by everyone

23

S

Category Name Firstname

Lastname

Club Star
Rating

Title

Score Total

Awards

Prints - Open

Richard

Jones

3

Berg River sunset

24

G

Prints - Open

Clifford

Wyeth

5

Full steam ahut

22

S

Prints - Open

Johan

Greeff

3

He took my fish

21

S

Prints - Open

Vic

Els

4

Lip Curl

23

S

Prints - Open

Andre

Stipp

4

Madam Butterfly

25

G

Prints - Open

Marleen

La Grange

5

Nearly there

22

S

Prints - Open

Roanne

de Haast

3

Pedalling hard on a dusty incline

23

G

Prints - Open

Erwin

Kruger-Haye

3

peppers

26

G~2O

Prints - Open

Alta

Jones

3

Poegaai

22

S

Prints - Open

Lorna

Darroll

5

Sunset from Bains Kloof

22

S

Prints - Open

Stephen

Burgstahler

4

Suzuki

25

G

Prints - Open

Christo

la Grange

5

The Marriage of Colours

25

G

Prints - Open

Lynne

Kruger-Haye

4

Unrequited love

28

Cm~Overall

Prints - Open

Coert

Venter

2

Up to Here

22

G

Prints - Open

Desmond Labuschagne

5

Water Lilly

23

S

Prints - Open

Mariana

Visser

3

Waterfront early morning

23

G

Prints - Open

Roanne

de Haast

3

An Agonising Win

24

G

Prints - Open

Johan

Greeff

3

Design of Nature

21

S

Prints - Open

Mariana

Visser

3

Pre dawn

22

S

Prints - Open

Clifford

Wyeth

5

Snow mail

22

S

Prints - Open

Coert

Venter

2

Streamer Girl

23

G

Prints - Open

Desmond Labuschagne

5

Taal Monument

24

G

Category Name Firstname

Lastname

Club Star
Rating

Title

Score Total

Awards

Prints - Set Sub Lorna

Darroll

5

Guitarman

24

G

Prints - Set Sub Christo

la Grange

5

Brick Layer

26

G~1S

Prints - Set Sub Stephen

Burgstahler

4

Cardamom Coffee

24

G

Prints - Set Sub Richard

Jones

3

Dominee

23

G

Prints - Set Sub David

Barnes

4

Just hanging around

22

S

Prints - Set Sub Barbara

van Eeden

4

Lazer options

24

G

Prints - Set Sub Roanne

de Haast

3

Media frenzy as champ cramps

26

G~2S

Prints - Set Sub Francois

du Bois

5

Silversmith create a silver bowl

23

S

Prints - Set Sub Wayne

Weimann

3

Singing for the visitors

23

G

Prints - Set Sub Coert

Venter

2

Sushi Chef

24

G

Prints - Set Sub Rob

Minter

4

The chef at Edamus enjoying her work

23

S

Prints - Set Sub Lynne

Shone

3

The sugarcane press

24

G

Prints - Set Sub Robert

Johnson

5

Tyre worker_2

25

G

Prints - Set Sub Marleen

La Grange

5

What else can be wrong

25

G

Category Name

First
name

Digital - Set Sub Rob

Last name

Club Star
Rating

Title

Score ToAwards
tal

Minter

4

Concentration

23

S

Digital - Set ub Kerryann Collier

3

Creating

24

G~1S

Digital - Set Sub Lynne

Kruger-Haye

4

Demonstrating make up

21

S

Digital - Set Sub Wayne

Weimann

3

Drilling for water

23

G

Digital - Set Sub Coert

Venter

2

Epilate Lady

22

G

Digital - Set Sub Francois du Bois

5

Fresh Pomegranate and Mango juice

22

S

Digital - Set Sub Daniel

Rossouw

4

Getting the cut

22

S

Digital - Set Sub Johan

Beyers

M

HERDING HORSES BW1K

24

S

Digital - Set Sub Roanne de Haast

3

Journalist noting the drama

23

G

Digital - Set Sub Barbara van Eeden

4

Juweliersware met die hand gemaak

23

S

Digital - Set Sub Hugo

Coetzee

3

Men collecting garbage

22

S

Digital - Set Sub Lorna

Darroll

5

MX coach

24

G

Digital - Set Sub Andre

Stipp

4

No Fear

24

G

Digital - Set Sub David

Barnes

4

one worker 10 assistants

23

S

Digital - Set Sub Richard

Jones

3

Petrol Attendant

23

G

Digital - Set ub Marleen La Grange

5

Pizza in the making

24

G~2S

Digital - Set Sub Dianne

Coetzee

1

Proudly mine

24

G

Digital - Set Sub Sandra

Lategan

1

Skaapskeerder

23

G

Digital - Set Sub Mariana Visser

3

Skoenmaker

22

S

Digital - Set Sub Erik

4

Spinning Silk

22

S

Digital - Set Sub Stephen Burgstahler

4

Spinning Wool

23

S

Digital - Set Sub Clifford

Wyeth

5

Stone mason

22

S

Digital - Set Sub Kurt

Lehner

2

Street photographer monkeying around

22

G

Digital - Set Sub Erwin

Kruger-Haye

3

Thanks for the business

23

G

Digital - Set Sub Christo

la Grange

5

The Accountant

22

S

Digital - Set Sub Robert

Johnson

5

The Fixer_2

24

G

Digital - Set Sub John

Read

2

The Hand Sander.

24

G

Digital - Set Sub Lynne

Shone

3

The Pawpaw Pealer

23

G

Digital - Set Sub Ronel

Nel

3

Vissermanne

22

S

Digital - Set Sub Josie

Norfolk

4

Working with dogs

23

S

Seket

Last laugh….
Proud member of

THANK YOU’S:
Our gratitude to the All Saints Anglican Church for the privilege of using their venue, and especially to Pam
Davies & Lydia Marais for always being willing to unlock and assist.
Huge thanks also go to Martin Kleingeld and Michael West for looking after us this month.
As always, we would also like to take this opportunity to thank our sponsors for assisting in making our club
so successful. Our appreciation goes to:

MRS ROANNE
DE HAAST

A PREMIUM WINE COMPANY

ORMS BELLVILLE

